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Nagy filmes iskolak forgatokonyvirdikat, rendezGiket
arra tanitjak: hogyan kell mesélni. Hogyan kell egy
mesét elmondani. Hanyan hallottak gyerekként
mesét mesélve és nem felolvasva? Egykori meséink
széttoredeztek, porrd és hamuva valtak, filmek,
dalszovegek, tévésorozatok kozott szérattak szét.

Vitatkozva és gyogyirt keresve prébalgatjuk
magunkat: veszélyekkel teli mesterség ma mesét
mondani. Féleg egy ilyen mesét. Amiben
megjelenik a Joisten, a Halal, maga az Ordég is... Az
emberek meghallgatjak, és egy ideig emlékeznek
még arra, hogy nagy és lényeges dolgokrél lehet
cicomatlanul, humorral és nemtorédomséggel is
beszélni.
A Szinhdzcsindlo, az Utolso tekercs, a Szilvia a K. és
az Otthon apdmndl szerepei utdan Marcel lures lon
Creangadval taldlkozik. Sokak szdmara meglepetés
lesz ez. Néhdanyan viszont azt mondjak majd: épp
ideje volt.

Alexandru Dabija

Ez a kimerit6 show Marcel lures altruizmusat emeli
ki, egy totdlis szinészét, aki egy nem-remélt
ajandékot nyujt at nemes egyszer(séggel
kozonségének. Alexandru Dabija rendezése segit
feln6tt fejjel Gjrahallgatni egy 6soreg torténetet,
amiben Creanga szérakozottan meséli el, hogy sem a
Mennyorszag, sem a Pokol, de még maga a Halal se
olyan dolog, amiért felkelni lenne érdemes.

Dan Boicea, Adevarul literar si artistic
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Az 1995-ben létrejott Teatrul Act Kulturdlis és
Mvészeti Alapitvany Romania elsé flggetlen
szinhazi intézménye. Az alapitvany legfontosabb
célja egy tobbfunkcios, szinhazi és tancel6adasok,
koncertek, kiallitasok, filmvetitések befogadasara
alkalmas tér kialakitasa volt. A székhelyéiil szolgald
studidterem 1998 szeptemberében nyilt meg
Bukarestben, a Calea Victoriei 126. szam alatt.

Az ACT szinhaz Romania elsé fliggetlen projekt-
szinhdza, sajat el6adasai mellett befogadd
szinhazként miikodik, emellett pedig szamos
rendezvény (konyvbemutatok, radidadasok,
tarsadalmi témaju beszélgetések, orszagos és
nemzetkozi hirl alkotokkal valo talalkozdk) szamara
biztosit teret azzal a céllal, hogy valtozatos
kozosségekhez, kozegekhez kapcsolédva hiiséges
kozonségre taldljon, felajanlva termét minden
joszandéku és minGségi kulturdlis
kezdeményezésnek.

Szinhazi el6adasai mellett az ACT Szinhaz
felolvasdszinhazi programmal is jelentkezett,
nemzetkozi forgalomban [évé szinpadi szovegek els6
romaniai bemutatdéjat szervezve meg. Tobb olyan
szoveget, melyet az ACTul Lecturii (Az olvasas
aktusa) program keretében olvastak fel, késébb
neves szinhazak tliztek misorukra (tdbbek kdzt az
Odeon Szinhdz, a Bukaresti Nemzeti Szinhaz, a La
Scena - ARCA Szinhaz stb.)

Fliggetlen m(ivészeti intézményként az ACT Szinhaz
allami tdmogatas nélkil, kizardlag magdncégek
jéindulata és nagylelk(isége nyoman sziiletett meg,
maradt fenn és m(ikddik ma is.
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Az els6 miezzin egy rabszolga volt, akit édes hangja
miatt gazdaja szabadda tett. Az 1950-es évekig vak
miezzinek kapaszkodtak fel a minaretekbe, hogy a
négy égtaj felé fordulva hivjdk imdra a hiveket.

Ma Kairdban a legtobb miiezzin allami
alkalmazdasban all. Gyakran a mecsetekben
alszanak, s csak néha latogatjak meg
hozzatartozoikat szuléfalujukban. Az imara valé
hivds mellett 6k zarjak és nyitjdk az imadsag hazat,
és feladatuk a mecsetek tisztantartasa is.

Kairdt az ezer mecset varosanak nevezik, am a
valésagban tobb mint 30 000 mecset emelkedik a
varos folé. A haztet6k folott a kidltasok egyetlen
nagy kozos hangtakardva valtoznak. Ez azonban
nem lesz tdbbé igy. A Vallasi Ugyek Minisztériuma
egyetlen kéz6s miezzin bevezetését tervezi.
Egyetlen, radidaddn sugarzott hang fog megszélalni
minden allamilag fenntartott minaretbél. Ez nem a
hitbéli sokféleség vége, hanem a kakofdniaé.
Ezernyi egyiptomi miezzin 6rokre elnémul vajon?
A Radio Miezzin kozponti alakja négy egyiptomi
miezzin: egy vak Kordn-tanar, aki mindennap két
orat buszozik mecsetjéig; egy falusi szarmazasu

egykori tankvezetd, aki most naponta porszivézza a
mecset sz6nyegeit; egy villanyszereld, aki Szaud-
Arabidban bekdvetkezett stlyos munkabalesete 6ta
kivllrél tanulta meg a Korant; és végll egy testépit6,
a Koran-szavalas vilagbajnoksagdnak masodik
helyezettje, akinek hangfelvételei nagy
népszerliségnek drvendenek a taxisoférok korében.
A Radio Muezzin egy olyan mérndkkel hozza 0ssze
Gket, aki az Asszuani Gatnal tanult meg radidjeleket
kédolni. A keleti sz6nyegek és ventillatorok
mecsetjében sajat életlik Ujramesélésének
f6szereplGi lesznek 6k, egyedi képvisel6i egy olyan
vallasi kultiranak, melynek sokféle arcat az eurdpai
kozvélekedés egyetlen bandlis ellenségképpé
silanyitotta. Szavaikbdl és a mindennapi életiket
bemutaté videofelvételekbdl egy Uj, k6zos kép jon
Iétre, mely az imara hivas atalakuldsardl beszél a
gépi sokszorositas korszakaban.

Harom hdénapnyi kairdi kutatas, préba és egy
el6bemutatd utdn a Radio Muezzin 6sbemutatdjara
2009 marciusdban kerilt sor Berlinben — egy olyan
varosban, ahol tilos hangos széval hivni imara az
iszlam hitleket.
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Kisérleti szinhdaz ritkdn vonz médiafigyelmet és ritkdn ér el
kozonségsikert. A Rimini Protokoll esetében azonban mds a helyzet.
Azdltal, hogy ,valédi emberekkel” csindlnak szinhdazat, olyan formaban,
mely alapjaiban rengeti meg szinészi jatékrdl, jatszok és néz6k kozott
hizdédd hatarrdl alkotott fogalmainkat, 6k olyan hirnevet szereztek az
elmult évtizedben, mely semmissé tesz minden vajtfillségre, szakértdi
bennfentességre vald hivatkozast. (...) A Radio Muezzin egy olyan szinhazi
hagyomanybdl érkezik, mely felszdmolja a hatarokat Gjsagiras, szinhaz,
politikai allasfoglalds és vizudlis mlvészetek kozott. (...)

Egy eltlin6félben 1évs tarsadalmi intézmény elsiratdsa helyett a Radio
Muezzin a négy szerepld tarsadalmi hatterének éles eltéréseire épit,
betekintést nyujtva ezdltal a jelenkor egyiptomi tarsadalmanak sokrét(
problémaiba. (...) Az el6adas szdmos feszliltséget hoz felszinre, anélkiil
azonban, hogy megprébalna 6ket 6sszebékiteni. Csak felmutatja azokat,
minden részrehajlas nélkil. (...) Az el6adas nagyon is valddi képet ad
vallasi intézmények, tarsadalmi osztalyok, politikai valtozasok bonyolult
egymasra hatdsardl egy jelenkori iszlam allamban. Olyan lecke ez,
amelynek tanulsagai tulmutatnak a Nilus partjain, vagy azokon a
dilemmadkon, melyeket egy kormanyrendelet gerjeszthet.

Al Masry, Peter Snowdon

Emberi hang és technika szembenallasanak egysiku torténete helyett
mult és jelen, hit és korszer(iség, hitelesség és gépi utanzas, helyi és
globdlis kapcsolatardl sz616, tobbréteg( alkotdst kapunk. Es ennek a
viszonyrendszernek a kbzéppontjaban a legszinhazibb probléma all: maga
a jelenlét.

Az imara valé hivas varazsa az, hogy vallasi megfontolasbdl annak él6
szoban kell elhangzania, a hivas nem szélhat felvételrél. Szamit-e az, kérdi
az el6adas, ha ezt az él6 széban torténd hivast egy lathatatlan ember
énekli mikrofonba minden egyes mecsetben, vagy ha az egy ugyszintén
l[athatatlan ember szajabdl egy radidstididban hagzik el? Nem logikus,
de a vélasz: igen. Ahhoz, hogy megmagyarazhassuk, miért is szamit, el
kell gondolkodnunk azon, amit a szinhazi el6adasban a legkdzvetlenebb
formaban tapasztalunk meg: az el6add személyes, emberi jelenlétének
kérdésén. Egy olyan zsufolt varosban, mint Kaird, az imara hivé hangok
egyuttese disszondns hangzavarra alakul. A kdzpontositas célja
felszdmolni ezt a z(rzavart.

A hangzavar mogott azonban egyéni hangok allnak. Ami a minaretekbdl
felhangzik, nemcsak a jél ismert szavak egymdsutdnisaga, hanem
mindazon személyes torténetek 6sszessége, amit a Radio Muezzinben
hallhatunk. Csondesen és meghatdan az el6adas az emberi jelenlét
megkerilhetetlenségének gondolatat rajzolja elénk. S mindekdzben
teatralitasa altal egyre valdsagosabbad valik.

Irish Times, Fintan O'toole



Stefan Kaegi / Rimini Protokoll

Stefan Kaegi dokumentumszinhdzi el6addsokat ir és rendez, radiém(isorokat, kiilénb6z6
egyuttm(ikodések keretében pedig varosi kornyezetbe illeszked6 produkcidkat hoz létre.
Kutatdsi eszkdzok, nyilvanos meghallgatasok, perek anyagainak felhasznaldsaval, szinészi
képzettség nélkili, am fontos mondanivaldval bird ,szakértSket” von be el6adasaiba.

Kaegi egylttm(ikodését Helgard Haug-gal és Daniel Wetzel-lel k6z6s projektjik, a Rimini
Protokoll neve fémjelzi. A Rimini Protokoll célja szétbontani a valdsagérzékelést,
szokatlan néz6pontbdl mutatva be annak vetileteit. Ezen mddszer jegyében
reprodukalta a trié 200 bonni lakos részvételével a német szovetségi parlament egyik
Ulését (Deutschland 2). Deadline cim( el§adasukban 6t kozép-eurdpai elhaldlozasi
szakért6t mutattak be; rekonstrudltak Briisszelben a belga nemzeti |égitarsasag, a Sabena
csGdjét (Sabenation). Legutdbbi munkaik a Call Cutta in a Box, egy két ember kozti
telefonkapcsolatban létrejové el6adas, melyben a néz6k hivasai egy indiai
tgyfélszolgalati kdzpontba futnak be. Hauptversammiung (Eves kézgy(ilés) cim(
intervencidjukban a rendez6 részvények megvasarlasaval szinhazlatogatdk szdmara
teremtett jogot és alkalmat a Daimler autdipari érids éves kozgy(ilésén vald részvételre —
s tette szinhazi el6adassa a vallalatvezet6k beszamoloit.

2007-ben a Rimini Protokollt Faust-dijjal tiintették ki. 2008-ban az Eurépa Szinhazi Dij Uj
szinhazi valdsagok dijanak kitlintetettjei, 2011-ben pedig a Velencei El6adom(ivészeti
Biennalé ezlst oroszlanjat nyerték el. 2003 6ta Stefan Kaegi és a Rimini Protokoll a
berlini Hebbel am Ufer tarsult tagjai.
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Ibsen szerepl6i képtelenek elfogadni kdzépsze-
ridségiiket. Egyedll Hedda tud hazugsagaikrol és
képmutatasukrdl, de mivel dnmagat nem ismeri,
vagy arisztokratikus arrogancidval viszonyul
mindenhez, vagy pedig olyan, mint egy hamis
idedlokra épitd vilagban eltévedt gyermek. Hedda
fokozatosan egy narcisztikus illizié aldozata lesz: azt
képzeli, hogy mindenki folott all, és kozben egyre
elszigeteltebbé vdlik, képtelen lesz valédi kap-
csolatok kialakitasara.

A valésag arculcsapasként hat ra. A tobbiektdl
eltér6en nem probal alkalmazkodni, hanem a
fantdzia és az illazidk titkos vildgaba menekiil,
mignem az egész épitmény Osszeomlik. Az
Gszinteség, a nemes jellem, a moralis tisztasag irdnti
igénye fokozatosan eltlinik, és Néraval ellentétben
nincs mersze kitorni, hanem tragikus médon a sajat
maga alkotta kényszerpalyara [ép.

Egy olyan vildgban, ahol mindent az anyagi érdekek
hataroznak meg, ahonnan hidnyzik a szeretet, a
hazastarsi kapcsolatok pedig katasztrofdlisak, a
szerepl6k szamara nem marad mas hatra, mint
ezekben az al-értékekben keresni az élet értelmét. A
mai ember tiikorképei 6k, a beteljesiiletlen emberi
teljesit6képesség dramdjat mutatjak fel. A darab
kérdése: lehet-e élniidealok nélkul?

A rendez6 ezuttal nem képzel az eredeti torténet, a
XIX. szdzadi norvég polgari vilag helyébe egy masikat.
De nem is ragad meg abban. Az 6rok Hedda
elégedetlenkedik az orok vilaggal, az 6rok Hedda
pusztitja el, akit szerethetne, és vesziti el azt is,
amihez soha nemis volt koze.

Zappe LdszId, Népszabadsdg

Eszak ridegségét Andrei Serban az &tvenes évek
amerikai filmjeinek, a kozéposztalybeli polgarhoz
sz616 rekldamjainak stilusaban teremti u(jra. Az
el6adas azonban magdn visel egyfajta orosz, szinte
csehovi bélyeget is, ami 4dltal Andrei Serban
rendezése a mélabu és a tragikus groteszk
gyGzelmévé valtozik.

Mesmeea Cuttita

A jelenetek varazsa a részletekben rejlik, a szinészek
gesztusaiban, jatékukban és arcaikban. Az egyik
epizédban, melyben Brack belopdzik Hedda életébe,
a szinészek le-fel kapcsolgatjdk a szalon ernyGs
falildmpait. Olyan ez, mintha Hedda bonyolult
elméjében a neuronok a természetét urald
ingeriiletek — pénz, becsiilet, szépség — hatdsdra Ujra
meg Ujra felizzananak, majd ismét elernyednének.
Bianca Felseghi, Ora de Stiri
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Andrei Serban

Mikozben a legfontosabb amerikai és eurdpai szinhdzaknal és operdknal futott be rendezdi karriert, Andrei
Serban 1989 decembere utdn elfogadta a bukaresti Nemzeti Szinhaz felkérését, és annak igazgatdjaként
visszatért az orszagba.

A g0rog trildgia volt az az oxigénadag, mely Ujra mkodsévé tett egy haldokld gépezetet. Harom év elteltével
azonban, olyan okok miatt, melyeknek vitatdsa ma mar teljesen folosleges, fel kellett adnia ezt a torekvést.
Romaniai munkajat Vandor-akadémidjanak keretében folytatta, fiatal szinészek és didkok szdmara szervezett
nyari workshopokon.

Serban cimzetes tandara és m(ivészeti igazgatdja a New York-i Columbia Egyetem Hammerstein
Szinhaztudomanyi Kézpontjanak. Szamos dijban és kitlintetésben részesiilt, mint példaul a Tony Dij, a Drama
Desk és Obie Dijak, George Abbott Dij az amerikai szinhazban végzett munkassagdért, Eliott Norton
Kivalésagi Dij és Robert Brustein Eletm( Dij. Szamos, az Ev Legjobb Eladasaért jaré UNITER-dijat nyert, a
Romania Csillaga érdemrend kitiintetettje, két Doctor Honoris Causa cim kitlintetettje (Babes—Bolyai
Egyetem és a M(ivészeti és Design Egyetem), 6t alkalommal jel6lték a hirneves orosz Arany Maszk-dijra is.



Kolozsvari Allami Magyar Szinhaz

Az 1792-ben alapitott szinhaz a legrégebbi hivatasos magyar szintdrsulat. Jelenleg repertodr-szinhazként
mikodik a Roman Kulturdlis és Nemzeti Ordkség Minisztériuma fenntartasaban.

A szinhaz legjelent6sebb eseményeihez olyan szinhazi szakemberek, igazgatok és rendezék neve fliz6dik,
akiknek nemcsak a hazai, magyar nyelvi, de a nemzetkozi szinhazi életben is meghatarozo szerepiik volt:
E. Kovacs Gyula, a Shakespeare-i dramaciklus bemutatasanak kezdeményezgje (1865—-1899), Janovics Jend,
az elsé magyar filmstudio alapitdja (1905—1930), vagy Harag Gyorgy, Eurdpa-szerte elismert rendezd
(1973-1985), a romaniai szinhaz egyik kiemelked6 mestere.

1990-t4l a Kolozsvari Allami Magyar Szinhdz igazgatdja Tompa Gabor rendezd, akinek vezetése alatt a
szinhaz folytatja a Harag Gyorgy altal is felkarolt mdsorpolitikat. A szinhaz repertoarjaban egyarant
szerepelnek a dramairodalom klasszikusai, a magyar dramairodalom remekei, a kortars magyar- és
vilagszinhdz szerz6i. A szinhaz tarsulatdban tébb generacié mivészei dolgoznak egylitt a hazai és nemzetkozi
szinhazi élet olyan jelentds rendezGivel, mint: Andrei Serban, Vlad Mugur, Silviu Purcarete,

Elie Malka, Mihai Maniutiu, Dragos Galgotiu, Patrick Le Mauff, Victor loan Frunza, Mona Chiril3,

David Zinder, David Grant stb. A szinhaz 2008 aprilisa 6ta az Eurdpai Szinhazi Unié (UTE) tagszinhaza.
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1. Acquasanta (Szenteltviz)

Egy ember a szinpadhoz kotozte magat. Egy képzeletbeli hajo viharba kerlt tengerésze: igy |atjuk 6t hajéjanak
tatjan. O’Spicchiato hajésinas éveinek emlékeit éli Ujra, mikdzben ligyes hajésként dacol a szellemhajéjat sujtd
képzeletbeliviharral. Tizenotéves fejjel szallt hajora, és azéta a tengeren él. Szdmara a szarazfold csak illazio. Az
emlékezés idejében él, harminc, sziinet nélkiil tiktakold 6ra kdzétt. Oracsdrgés, azutan pedig minden csendbe
borul. A tenger nem lélegez tovabb, O’Spicchiatonak pedig eszébe jut annak a pillanatnak a borzalma, amikor
rajott, hogy magara maradt. Egy napon hajdja felvonta horgonyat, és egy ismeretlen orszag partjain hagyta
magara 6t: O’Spicchiato a szarazfoldon rekedt.

IbAbpw

Emma Dante

2. Il castello della Zisa (A Zisa-i kastély)

Nicola nyitott szemmel jar, bar nem lat. Egy intézetben lakik, két né viseli gondjat, akik a napi imadsagok kozti
id6ben mosdatjak, etetik és jatékokkal prébaljak felviditani 6t: hulahop-karikaval, labddakkal, 1éggombdkkel.
Nicola kisgyerek kora 6ta egy kisszéken (il, abban a kataton allapotban, melybe akkor kerilt, amikor nagynénje
mesés kastélydbdl kipenderitették... A kastély emlékképe gyerekkorat, gondtalan napjainak képeit 6rzi. Az
ereszcsatornakon gubbasztd faragott 6rdogfigurakat, melyeket gyerekként ezerszer megszamolt, s akik mintha
csak aleszalld estével eziistbe forduld, majd csillagkoronaban tiindoklé kastélyt védelmezték volna.

Emma Dante

3. Ballarini (TAncosok)

Egy 6regasszony egy nyitott [ada folott. Felénk fordul, kezében dugasz és kabel: ahogy 6sszekapcsolja, feje folott

a boltozat fénybe borul. Egy masik 1ddabdl egy 6regember bujik el6, tekintete, mosolya az 6regasszonyt keresi,

egymashoz egyre kozelebb keriilnek. Az Oregasszony segit neki felvenni a |adabdl elSkotort zakét. Majd

tancolnak. Régidalaik hangjai kdzt egy Uj év kezdetét inneplik, tdncuk szerelmik régmultjaba ropiti vissza 6ket.
Emma Dante

Elesett emberek vilaga. A szegényeké, betegeké, oregeké — akar a palermoi rendez6n6é mas munkdiban, bar
ebben azel6adasban ugy tlinik, mindezt gyongédségre vald vagyakozas, (s ha lehetségesilyen) —6rom itatja at.

Paolo Cervone — Corriere della sera

Szinhaz, tanc és zene, az olasz nyelv sajatos dialektusai alkotjak a Szemivegek trildgiajanak alkotdi vilagat,
egy kolt6i latomasét, mellyel a rendez6, Emma Dante 6reg, beteg és maganyos emberek vilagaba invital
bennlinket.

Rodolfo Di Giammarco — La Repubblica
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"Andy Warhol mondta, hogy filmjei a személyiségrél szélnak — nem egyének torténetérél vagy sorsardl,
hanem a személyiségrél, annak megfoghatatlansagaban. igy hat ha a téma egy adott személy, jobb 6red
figyelni, mint torténeteket mesélni. Harom fantazia harom alakrél (Gurdjieff, Marilyn Monroe, Simone Weil)
kisérletek sorozata az 6 nyomaikon haladva. Nem torténetek, hanem helyzetek, melyekben testet Glthet a
személyiség, és taldlkozhat a szinész személyiségével, aki kozvetlen, szinte intim kapcsolatba kertl vele a
vagyak atvitelének e kockazatos és csodalatos kisérletében. A személyiség nem egyszerien jellemvondasok
Osszege, hozza tartozik mindaz, ami az ember nem volt, de vagyai szerint lehetett volna: be nem teljesiilt,
am lehetséges énképeinek 6sszege. A személyiség oOnszuggesztio és 6namitds, mitosz, mely a tobbiek
szemében sz6védik. Minden kilénbozdségiik ellenére e harom személyben hasonld vagy feszilt arra, hogy
tullépjenek hatdrokon, és — bar talalkozasi felllet kozottiik alig akad — alakjaik a hatarok attorésének
egyazon, 6rok emberi vizidjat hordozzak.”

Krystian Lupa
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Krystian Lupa

Krystian Lupa (sz. 1943) egyetemi évei alatt fizikat
grafikat, festészetet, késébb film- és
szinhazrendezést tanult. Elsé hivatasos szinhazi
rendezését 1976-ban jegyzi a Krakkéi Slovacki
Szinhazban. A Jelena Gora-i szinhaz rendez6jeként,
Witkacy és Carl Gustav Jung pszichoanalizisének
blvoletében fiatal szinészekbdl allé csapatot hoz
létre, akikkel a szinhazi figyelem és érzékenység
hatarait kutatja.

Az 1980-as évek végén koltozik vissza végleg
Krakkdba, ahol a Stary Teatr rendezéje lesz. Rilke-,
Musil- és Dosztojevszkij-szovegeket visz szinre.
Munkajat orszagos és nemzetkozi siker kiséri.

Figyelme a m(ivész-lét felé, azon hazugsagok,
tévképzetek felé fordul, melyekkel életiik szembesiti
Gket. Hatdssal vannak ra Thomas Bernhard
szovegei, akinek regényeit és dramait Krakkdban,
Wroctawban és Varsdban viszi szinre. Alkotéi
palydja az ember szellemi fejlédésével kapcsolatos
kérdések és mitoszok mentén halad tovabb,
Csehovot, Gorkijt, és kortars szerz6ket — Dea Loher,
Werner Schwab-szovegeket — rendez.

Legutdbbi rendezései: Factory2 (Stary Teatr, Krakko)
és a Persona.Marilyn (Varséi Dramai Szinhaz) a
mdvész-identitas kérdéseit kutatjak.

Krystian Lupa egyike Lengyelorszag legelismertebb
szinhazi rendezbinek, szdmos lengyel és nemzetkozi
szinhazi dij mellett 2009-ben Eurdpa Szinhazi Dijjal
tlntették ki. Két prézakotet szerz6je Labirynt
(Labirintus) — 2001 és Podglgdanie (Leskelddés) —
2003), grafikait az Utopia i jej mieszkaricy (Utdpia
és lakoi) cim albumban adtak ki.
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Berlin kiilvarosaban Wolffné — férjével és két leanydval — egy hdzat vett. Hitelre, persze. S hogy a kis csalad
szabaduljon az addssagtél, Wolffné semmit6l sem riad vissza, legyen az orvvaddszat, alkalmi falopds vagy
akar egy értékes sz6rmebunda elcsenése. Az apro bilncselekmények senkinek sem szlirnak szemet, hiszen a

rend f6 6rének idejét az tolti ki, hogy sotét egzisztencidkat és felforgatd elemeket kutasson fel és iktasson ki.

Mint példaul Doktor Fleischer magantanart, aki felettébb gyanussa valik azdltal, hogy hisz Ujsagot jarat és
értelmiségiekkel taldlkozik lakasan.

Gerhart Hauptmann naturalista vigjatéka a német szinpadok egyik legnépszeriibb komédidja. Torténtete,
mely ,valahol Berlinben, valamikor az 1880-as évek végén” jatszodik, egyesek szerint a szerzé életének
megtortént eseményein alapszik, azon idészak élményein, amikor ,szocidldemokrata elhajlasai” miatt a
titkosrend&rség megfigyelés alatt tartotta 6t. Hauptmann 1893-ban bemutatott komédidja politika és
megélhetési b(inozés, fatolvajlas és egy kitalalt ellenségtdl valoé rettegés kozt fesziilé tarsadalomkritikai
ivével ma is megdobbentéen kortars ma.

Az el6adast 2011-ben bevalogattdk a berlini Theatertreffen misoraba.
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Harsany, szines, agressziv —ilyen élénkséggel és szenvedéllyel a szinhaznak valdban van jovdje.

Gerhart Hauptmann bizonydra meglep&dne azon, hogy egy egész tarsulat hangos , Igenis, Hauptmann ur!”
felkialtassal kezdi az el6addst, vagy ha halland, ahogy szerzgi utasitasait rendre bdjosan hozzamondjak
replikaihoz.

Mintha Georg Grosz legszigorubb karikaturai kelnének életre ebben az el6adasban, s rohannanak at a szinen
heves temperamentumukkal, élénk kontdrjeikkel és harsany jelmezeikben. Vadul anarchisztikus, keser
humorral teli szinhdz ez valahol abszurd és bohdzat kdzott.

Dietrich Pétzold — Ostseezeitung

Hazugsdag, csalds és lopas nélkiil aligha juthat barki is egyrél kettére. De senki sincs, aki a gazemberség eme
blincselekményre hajlandd, csak hogy biztositsa sajat és porontyai tulélését. Herbert Fritsch rendezése
tarsadalmi giccst6l mentesen mutatja be kisembereinek tulélésért folytatott kiizdelmét. Hauptmann figurai
a borzalmak legmélyebb bugyraiba visznek benniinket, nyaktoré sebességgel gyakorolva a gonosz sotét
praktikdit. Fritsch pedig, tovdbblépve, anarchikus lazban ég6 rendezésével sorra lép at a szerzGi autoritas és
a tarsadalmi rend korlatain. Ez a feszitett ritmusu el6adds egyszerre (izen hadat naturalizmusnak és
mindenféle autoritdsnak. Fritsch és a schwerini tarsulat a legrosszabbat hozza ki az emberbdl. Es egyben a
legjobbat is. EI6adasuk az idei év egyik legjobb komédiaja.

Ellinor Landmann — www.berlinerfestspiele.de



Herbert Fritsch

Herbert Fritsch szinész szakon tanult a miincheni Otto Falckenberg Sziniakadémian. Ezt kovet6en tdbb
jelentGs szinhazban jatszott Németorszagban és kiilfoldon egyarant. Tagja volt tobbek kozt a Diisseldorfer
Schauspielhaus és a berlini Volksbiihne tarsulatanak.

Szinészi palyafutdsdval parhuzamosan Fritsch vizudlis mivészként is jelent8s karriert fut be, sajat
haromdimenzids fénykép-feldolgozasi eljarast dolgoz ki, és tobb fénykép- és digitalis animacids munkat allit
ki svajci és németorszagi kidllitdsokon. Az 1980-as évektdl dolgozik mivészfilmeken. Kilonb6z6 mivészeti
agak és médiumok kapcsolddasai Fritsch munkdiban egyre hangsulyosabb3, intenzivebbé valnak, ennek a
folyamatnak eredménye a rendez6 2000 ben elkészilt hamlet_X cimet visel6 nagyszabasu intermédia-
projektje. Ebben Fritsch szinészként, film- és szinhazi rendez6ként, szerz6ként, performerként, fotd- és
grafikusmdvészként jelenik meg.

Herbert Fritsch Berlinben él, és tobb német szinhazzal: a Staatstheater Wiesbadennel, Kulturinsel Halle-val,
a Luzerner Theaterrel és a berlini Komische Oper-rel m(ikodik egyitt.

2009 tavaszan , jatéka néhol félelmetes diihéért” és ,mivészetének 6rokké nyers, tokéletességre torekvd
voltaért” elnyeri Mulheimben a Gordana-Kosanovic-dijat.

Mecklenburgisches Staatstheater
Schwerin

A Mecklenburgi Allami Szinhaz az egykori Kelet-Németorszag teriiletén, Mecklenburg tartomanyban fekvé
Schwerin legfontosabb szinhdza. 650 féréhelyes nagyterme, amely prdzai és zenés szinhazi el6adasok
mellett opera-el6adasoknak és baletteknek nyujt otthont, Georg Daniel tervei alapjan egy tlzvészben
elpusztult szinhazépilet helyén épiilt 1883 és 1886 kozott. A szinhazat 1886. oktdber 3-an nyitottak meg
Gluck Iphigénia Auliszban cim( operajaval, Marie Wittich-el a cimszerepben. Az épliletben taldlhaté még
egy 240 fér6helyes koncertterem is, mely kamarael6adasok szinhelye, s ebben az épliletben mikddik a
schwerini Allami Mizeum is.

1944 6szén az 0sszes német szinhdzat bezarjdk, a tarsulatok szétszérddnak. Bar a brit légierd éjszakai
tdmadasai rendszeresek voltak, masodik vilaghaboruds német mércével mérve Schwerint viszonylag kevés
kar érte. ElIGszor az USA hadserege szallta meg, 1945-ben atadva a varost a briteknek, majd a szovjet
hadseregnek. A szovjet hadsereg tisztjei, kedvelvén az operetteket és mas zenés mi(ifajokat, a szinhaz
azonnali Ujranyitasat rendelték el.

A kovetkezd években a tarsulat tetemes része nyugatra vandorol, ahol igen nehéz kérilmények kozott csak
kevesen tudjak folytatni mesterségiiket. Helylikbe fiatal zenészek, mlivészek Iépnek, akik szdmara a keleten
maradds mdvészi kihivast, elémenetelt jelent.
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21/03, 17:00 ’21/03, 20:00 Kamaraterem
KORIJOLANUSZ

HOPPart, Budapest

William Shakespeare Coriolanus cim( mdve alapjan

A Hoppart Korijolanusza magyar eléadas. Es a f&szereplSi mi vagyunk. Mi mindannyian, rémaiak. Vagyis
magyarok. Akik a szocializmust gyerekként éltiik meg. Akik kihasznaltuk a rendszervaltds okozta hatalmi
atrendezddést, és politikusokka lettiink. Akik még hittik '89-ben, hogy most majd minden masképp lesz.
Akik azéta megtanultuk a legarcatlanabb cinizmussal elhitetni, hogy most majd minden masképp lesz.
Sziikségiink van a Korijolanuszokra, akik elvégzik helyettiink a piszkos munkat. Es nincs sziikségiink rajuk,
amikor mar nincs sziikséglink rajuk.

Korijoldnusz nem érti, mi az a demokracia. Es nem is valé neki. Mert a demokracia nem tdri a hdsoket.

De mi is az a demokracia? Ezt kutatjuk, keressiik mi magyarok, mar husz éve. Vagyjuk, akarcsak Jehova tanui
oroszlan és barany békés egymdshoz simuldsat. Es kdzben még arra is képtelenek vagyunk, hogy
megegyezziink a lakdgy(ilésen, hogy megcsindltassuk-e a tetSt. Legyen rd gondja annak, akinek a fejére
cs6pog a viz.
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Polgar tobb alkalommal él az elrenyhilt
fogdssal: kibeszélteti szinészeit a néz6khoz. Nem
|étezik azonban hervadt megoldas, ha eleven
tartalom mdkddteti. Nem szinésztekintetek
keresik néz&ik szemét. Ontudatos allampolgarok
figyelmeztetik a néz6téren elhelyezked6
allampolgdrokat, hogy ne legyenek gyanutlanok,
ne déljenek be a zengzetes bloffoknek.
Legyenek mindig résen. Es féleg
gondolkodjanak. Eleven tekintetek vildgitanak a
Korijolanuszban. Nem a szinhaziizemtdl
meglvegesedett szemek. Nem rutintdl
eldlmosodtak. Nem vakablakok. Szemiikén at
egy Uj vilagba latni.

MGP, www.szinhaz.hu

Ezek a fiatalemberek arrél beszélnek-jatszanak
el6adashosszat, ami éppen korilottink zajlik,
ennél fontosabb és hasznosabb kiildetést pedig
nemigen tudok elképzelni a kortars szinhaznak.
Mert mi torténik Coriolanus Rdmajaban? Az
emberek esznek, alszanak, adoét fizetnek,
olcsdbb kenyeret akarnak, meg persze erGsebb
valutadrfolyamot és kamatcsokkentést,
hangzatos jelszavakat skandalnak, gydilolik a
szomszédaikat, és bedd6Inek ilyen vagy olyan
politikai blikkfangoknak. Mi tagadds, 2010
oktéberének Magyarorszagan sincsen
masképp...

Marké Robert, www.szinhaz.net



1. A HOPPart tagjai Ascher Tamas és Novak Eszter
osztalyaba jartak a Szinhdz- és Filmm{(ivészeti
Egyetemen. Az els6 zenés szinész-osztdlyban
végeztek. Amikor szétrebbenésre kerilt volna a sor,
a koriilmények kiilonds jatéka révén 6k nem, inkdbb
maradunk egyitt, gondoltak, és maradtak.

2. Mint tudjuk, a zenés szinhazi élet legnagyobb
része a szorakoztatdipar felségteriilete. A HOPPart
ezzel szemben olyan alternativ zenés szinhazi
nyelvet képvisel, amilyen az orszagban még a
fliggetlen formacidk korében is meglehetdsen
elhanyagolt.

3. A tarsulat minden tagja profi prézai szinész,
emellett énekes és hangszeres zenész. Mindent 6k
csinalnak, és mindenhez 6nmagukat kisérik. Merész
humoruknal fogva Amanda Lear és Shakespeare
rokonisaga elkertilhetetlennek mondhatd, és nem
tartézkodnak barokk kérusmdvek bedgyazasatol
sem; emellett kisérleteznek szazadokat ativel6
mashupokkal, opera gyanujat keltik, és van, hogy
rockban, elektréban kotnek ki.

Sokoldalusaguk nemcsak képességeik terén, de
izléstikben is megnyilvanul. Ezt mi sem példdazza
jobban, mint hogy repertoarjukon egyszerre
szerepel a Kander/Ebb/Fosse-féle Chicago, egy
vérbeli musical-anyag, amelynek savat-borsat a
vilaghirl dalok képezik, illetve a Korijoldnusz, egy
végtelenll prézai Shakespeare-tragédia. Ezek
mellett sajatos humorérzékikrél arulkodik, hogy
szinpadra dolgoztadk a Drdgdn add az életed c.
akciofilm-klasszikus elsé részét Haldlkemény (A mi
ddjhdrdunk) cimmel, valamint elkészitették Eljévdk
érted — A kezdet cimU el6adasukat, amiben a sitcom
a kortars opera mdfajdval fuzional.

A HOPPart produkciéit erds kozosségi eré hatja at.
Osszeszokott bandaval van dolgunk, és ebben
tobbszélamu kérusaik, illetve a tény, hogy a
szinészek 6Gnmaguk zenekarat is megtestesitik,
mindez csak megerd&siti a kozonséget. Tarsulati
mivoltunkon tul olyan 6sszetartast sugaroznak,
amelybe a nézé is szivesen csatlakozna. Es ezt par
Ora erejéig meg is teheti.
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JANOS KIRALY:

Haboru, hogyha haborut akartok.
FULOP KIRALY:

Béke, ha békét akar Anglia.

Két nagyhatalom csatarozik egymassal: Anglia és Franciaorszag. A shakespeare-i kirdlydrdma Dirrenmatt
gunyoros atirataban a hatalmi jatszmak mai dramaturgiajat tarja elénk. H6sei nem évszazados tavlatokban
gondolkodé torténelmi uralkoddk, hanem a pillanatnyi dllva maradasért taktikazo politikusok. A dramatizalt
krénikabol komédia lesz. Ami a lazas csatak, kirdlyhazassagok, igéretek, torvények, uralkodoéi targyaldsok és
kézfogdsok utan marad: a még reménytelenebb j6vé.

JANOS KIRALY:

Francia Fiilop! Mi személyesen

Ott leszlink a csatdban, és reméljik,
Meglellnk, hol férfi kiizd férfi ellen!

FULOP KIRALY

Janos, te meg vagy sértve? Magadra veszed,
Mi sziikségszer( a politikdban?

En? Csatdban? Egy csata undoritd!

IbAbpw
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Bagossy Laszlo

Jaszai Mari-dijas magyar szinhazi rendezd, ird. 1985-ben érettségizett Pécsett. 1991-ben a Pécsi
Janus Pannonius Tudomanyegyetem irodalom-mdvészettudomany szakan szerzett diplomat. 1984-
tél versei és irodalmi kritikai jelentek meg a Forras, az Alfold és a Jelenkor cim(
folydiratokban.1990-t6l a Szinhaz- és Filmmo{ivészeti FGiskola hallgatdja volt Székely Gabor
osztalydban. 1995-ben kapott szinhazi rendezdi oklevelet. 1995-2011 k6z6tt szabadfoglalkozasu
rendez6ként dolgozott Szolnokon, Nyiregyhazan, Kecskeméten, Tatabanyan, Egerben, Pécsen,
Szegeden, Budapesten és Stuttgartban. 2011-t6l a Szinhdz- és Filmmdvészeti Egyetem szinész
osztalyanak osztalyvezetd tanara.

Orkény Istvan Szinhaz

A szinhdznak ma helyet adé épiilet 1940-ben nyitotta meg kapuit. Valtozatos torténetébdl két
korszakot emel ki a szinhdzi emlékezet: a Plinkosti Andor és Varkonyi Zoltan vezetésével mikodd
eredeti Madach Szinhazét, amely a negyvenes évek elsé felében a fliggetleniil gondolkodo
budapesti polgarsag utolsd kulturdlis menedékhelyévé tette a szinhazat, illetve a hatvanas évek
elején kezd6d6 mintegy tizenot éves periddust, Addm Otté vezetésével, akkor mar Madach Kamara
néven.

Az Orkény Istvan Szinhdz torténete 2001-ben kezdddott, amikor Macsai Pél vezetésével Uj egyiittes
vette birtokba az éplletet. Ett6l kezdve a szinhdz azt a szakmai hagyomanyt folytatja, amely a
repertodrrendszerben, a tarsulati mikodésben, az alapos probamunkaban és a jeles szinpadi
irodalom valasztasaban latja feladatat, s legf6bb er6sségének tarsulatat tartja, amely 16 tagu, és az
indulds 6ta alig valtozott.

Az Orkény Istvan Szinhaz az elmdlt tiz év alatt Budapest szdmon tartott szinhazai kozé emelkedett.
Ez id6 alatt az orszag legkivaldbb rendez6i dolgoztak itt, el6adasai 35 fesztivaldijat nyertek, és
tucatnyi alkalommal dijazta ket a Szinhazi Kritikusok Céhe.

IbAbpw



IbAbow



Lili és Pipi testvérek, akik elvbél, no meg a kiilvilagtdl vald félelmiikben soha nem tavolodnak el tul
messzi hazuktol; Viktort szorny( fejfajajasa kinozza sziintelen; a pesszimista Axel, aki attdl retteg,
hogy egyszer csak eltlinik; Nymse, aki képtelen felfogni, hogyan |étezhet a szerelemnek tobbféle
valtozata is, am akit Toader végil is meggydz, hogy mindannyian ezernyi szallal kotédiink
embertarsainkhoz...

A maguk kiilonos, tirelmetlen voltaval Line Knutzon egymdst megérteni képtelen alakjai egy szines
am ugyanakkor melankolikus komédia szerepl6i, egy torténeté, melyben magany és szerelem
kérdéseire nem ad ugyan valaszt, ami azonban az igazsagkeresés izgalmas, veszélyekt6l sem
mentes dsvényén indit bennlinket el.

IbAbpw
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Hogyan éld meg a blintudatod? Hogyan jatssz fej vagy irast és veszitsd el az életed? Hogyan valj egy
senkivé?! Két epizodista, fészerepben: Ros és Guil. Ok sem tudjak, hogy kicsodak. Részei a
torténetnek, amelyet nem értenek. Belekeriltek az eseményekbe, amelyhez nincs koziik, és amely
elnyeli 6ket. Komédia és |étfilozofia elegye. Filozofikus tragi-bohdzat két shakespeare-i
mellékszerepl6rol.

IbAbpw

Az el6adas elnyerte a 2009-es év Legjobb El6adas UNITER (Romadn Szinhazi Szovetség) dijat.
Legjobb el6adas dija az V. Interetnikai Szinhazi Fesztivalon (Arad, 2010) Legjobb férfi f6szereplé dija
(Katona Laszld) az V. Interetnikai Szinhazi Fesztivalon (Arad, 2010). Az el6adas részt vett az
Esztergomi Nyari Fesztivalon (2010), a Gyulai Nemzetkozi Shakespeare Fesztivalon (2010), valamint
2011-ben Budapesten a Hatartalan Szinhazi Szemlén.

Minden leny(igoz: a gondolati felépités, a rejtett filozéfia, a rendezbi koncepcid kovetkezetessége
és hitelessége; igen, Rosencrantz és Guildenstern halott egyike az utébbi id6ben latott
leghitelesebb el6addsoknak. Otletes diszlettervezéi megoldasoknak, egységes és min8ségi szinészi
jatéknak vagyunk szemtanui, az el6adas maga meg egyenesen monumentalis. Maskulonben
figyelemre mélté az is, hogy az emlitett monumentalitast semmiképp sem egy tulzsufolt jatéktér
hozza létre; szinte hihetetlen, milyen kevés ,fizikalis” elem |athaté a szinpadon, s bar ezek az
el6adas vége felé megsokszorozédnak, mindez tulzasok nélkil torténik.

Mircea Morariu, Teatrul azi
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,2Uray Péterrel és az M Studio kivald tarsulataval egyltt olyan el6adast szerettem volna létrehozni,
amelyben a tragédia és a komédia nem zarja ki, épp ellenkez6leg — vonzza egymast. Olyan
el6adast, amelyben a komikum sziili a dramat, a drdma pedig mély burleszk visszhangokkal
rendelkezik. Ahogyan Shakespeare-nél. Ahogyan a komikus némafilmekben. Olyan el6adast
akartunk létrehozni, amely felteszi a kérdést: miigaz és mi illuzié a szerelemben; amely az izgalmat
a szitudaciok varatlan felboruldsdban keresi, amikor az igazsag hazugsagga és a hazugsdag igazsagga
valtozik. Egy el6adas arrdl, hogyan alakul at az éget6 szenvedély épp a maga (egyszerre nevetséges
és szornyd) ellentétévé: vak féltékenységgé. Egy el6addas barmelyikinkrél — krizis idején. Egy
el6adas, amelyben a nevetés kéz a kézben jar a szomorusaggal.”

Mihai Mdniutiu
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Nagy sziikséglink van az onvizsgalatra, hogy
megértsiik kornyezetiinket, és sajat, egész életlinket
érint6 dontéseinket. S6t, talan egy bizonyos
Uld6zési maniat is ki kell fejleszteniink magunkban,
hogy a vildg megértésében vétett sulyos hibaktdl
megvédhessiik magunkat. Felll kell kerekedniink a
benniinket korilvevé nyugalmon, meg kell
tanulnunk Ujra és Ujra, hogy mindez illuzio.

Ett6l lesz a Hamlet a legtalalébb darab ahhoz a
korhoz, amelyben éliink. A hamleti kérdés elsé
pillantasra abszurdnak tlinik. Létformank oly
kényelmes, és a jov6 majdnem biztosan
kiszamithatd. Am valdjaban a jévét mindannyiunk
belsejében kell keresniink, nem pedig
rekldamszlogenekben vagy politikai jelszavakban.
Ketté kell szakitanunk azt a leplet, mely elrejti
el6liink az életet, szét kell feszitenlink biztosnak hitt
|étezéslinket. Biztonsdgban lenni veszélyes.
Oskaras Korsunovas

Atikor archetipikus jelentését és valds lehetdségeit a
rendez6 az onreflexié metafizikdjanak, az emberlét
titkainak és rettegéseinek koltészetévé gyudrja at. Am
ugyanakkor asszocidcidk gazdag haldjat hozza létre,
mely magaval ragadja (vagy sem) nézGjének
képzeletét és emlékeit, esziinkbe juttatva (vagy sem)
Shakespeare szinhazrél és tikorrél szélé sorait,
kirajzolva (vagy sem) a szinhaz és vald élet kozotti
magikus vonal torékenységét, minthogy Elet és
Szinhaz egymasnak tukorképei.

Ramune Marcinkeviciute — Kulturos barai

Hamlet igy szdl: ,,a szinjaték célja és foladata az volt és
az marad, hogy tlkrot tartson mintegy a termé-
szetnek”.
De a természet mi vagyunk. Es sajat maganak kell
mindenkinek tlkrot tartani. Nincs kilsé gonosz.
Minden a mi lelkiinkben lakik. (...) Oskaras
Korsunovas érzékeny szeizmografként rogziti e kor
allapotat. Felismerte: valdsdg toébbé nem létezik.
Minddssze annak tormelékei [éteznek, megannyi
sminktiikérben tikroz&dve. A miivész pedig (szinész,
rendezg, a dan herceg) sikertelenil prébalja egyetlen
képpé Osszerakni a darabokat; kétségbeesetten,
valasz nélkul kérdezve megannyi toredékes
tikorképtdl: ,Kivagy?” Atdbbi:néma csend.

Marina Davydova — Izvestija.ru
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Oskaras Korsunovas

1969-ben sziiletett Vilniusban. 1993-ban végezte el Jonas
Vaitkus tanitvanyaként a Litvan Konzervatérium
szinhdzrendezs szakat. Két XX. szdzad eleji orosz avangard
szerz6, Danyiil Harmsz és Alexander Vvedenszkij mvei
alapjan még egyetemistaként rendezett trilégiajaval
elismerést szerzett Litvanidban és kiilfoldon is. EI6adasai
a lét abszurditasat, az emberi viszonyok automatizmusat,
tehetetlenségét, a félelem és az elidegenedés témajat
kutattak.

Oskaras KorSunovas figyelme fokozatosan fordul a
jelenkor tarsadalmi-kulturalis helyzete felé — egyre tobb
kortars darabot rendez. Ez a radikalis tarsadalmi és
politikai atalakulasokkal kiizd6 Litvaniaban akkor
merGben Ujnak szamitott. 1997-ben Sigitas Parulskis
litvan kolt6 és dramaird P.S. File O.K. cim( darabjat
rendezi. A sokrét(i el6adds egy mai korba atliltetett bibliai
mitosz, Abrahdam és Izsak torténetének sajatos utalasaival
reflektal a szovjet multra. 1998-ban Bernard-Marie Koltés
sokat vitatott tragikus torténetét rendezi (Roberto Zucco).

Ezek az el6adasok, melyek egyben KorSunovas
sziniakadémiai korszakanak végét is jelentették, élesen
elUtottek a kor litvan szinhazi korképétél. 1999-ben tobb
hozza hasonldan gondolkodé m(ivésszel kozésen
létrehozza fliggetlen tdrsulatat, az Oskaras KorSunovas
Szinhdazat. Szinhazukat nemcsak esztétikai kihivasok
mentén kivantak mikodtetni, céljuk elsésorban a valtozd
id6ket é16 emberekkel valo kapcsolatkeresés volt. Két év
alatt az uj tarsulat jelentGs repertodrt épitett ki klasszikus
és kortars szovegekbdl.

Oskaras KorSunovas munkdja szamos, a berlini fal
leomlasa utan kelet felé figyel§ projektszervez6
érdeklédését felkeltette. 1990 6ta tobb mint harminc
el6adast rendezett litvan szinhazakban és kiilfoldon
egyarant.

KorSunovas a litvan Nemzeti Mivészeti Dij kitlintetettje,
Mejerhold-dijas, munkdssagat sok mas dij mellett 2001-
ben az Uj Szinhazi Valésagok Eurdpai Szinhazi Dijaval
jutalmaztak.



Oskaras Korsunovas Szinhaz
OKT-Vilniusi Varosi Szinhaz

1999-es alapitasatdl kezdve az Oskaras KorSunovas Szinhaz (mai nevén OKT / Vilniusi Varosi
Szinhaz) a flggetlen szinhazi létforma mellett kotelezte el magat.

A szinhdaz kortars dramairdk miveire épitette mdsorat, felvallalva, hogy egy folyamatos atalkulas alatt
allé korszakban a szinhdznak is a jelenkor valdsagat kell tikréznie. Bar munkajuk fogadtatdsaigen éles
hangu és ellentmondasos volt, bator vallalkozasukat a kozonség kedvezéen fogadta, elismeréssel
jutalmazva munkajukat.

Nemsokdra az OKT a legsdrlibben turnézd litvan tarsulattd valt. El6addsaikat jelentds szinhazakban és
fesztivdlokon mutathattdk be Franciaorszagban, Németorszdgban, Skandinavidban, de eljutottak
tobb azsiai, észak- és dél-amerikai orszagba is. Tobb alkalommal kaptak meghivast a vilaghird Avignoni
Fesztival fém(isorabais.

Lényeges szempont, hogy flggetlensége ellenére az Oskaras KorSunovas Szinhdaz folyamatosan
kovette sajat mivészeti programjat. Kilonalld projektek |étrehozdsa helyett inkabb egy erds
repertodrt igyekeztek kiépiteni, melyben egyarant szerepeltek kortars és klasszikus szovegek.
Repertoarjuk f6 szempontja: Ggy jatszani kortars darabokat, mintha klasszikus szévegekrél lenne
sz0, és ugy nyulni klasszikusokhoz, mintha azok a maban sziiletett szovegek lennének. Ebben az
elképzelésben valt lehetségessé, hogy el6addsaik egymas szerves folytatasaiként jelenjenek meg a
szinhdaz repertodrjaban: Mayenburg Ldngarca szoros kapcsolatban all Shakespeare Romeo és
Julidjaval, a Szentivanéji dlom pedig Sarah Kane Sovdrgdsaval, és magatdl értet6dé mdédon
illeszkedik kézéjiik Ravenhill's Shopping and Fucking cim(i darabja, Szophoklész Odipusz kirdlya,
vagy a Bulgakov regénye nyoman készilt A Mester és Margarita.
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28/03, 18:00 28/03, 20:00 Kamaraterem

Oskaras Korsunovas Szinhaz / Vilniusi Varosi Szinhaz

Szatyin: DAINIUS GAVENONIS
Nasztya: RASA SAMUOLYTE
Szinész: DARIUS GUMAUSKAS

Makszim GOI’kij: Bubnov: JULIUS ZALAKEVICIUS
- Baro: DARIUS MESKAUSKAS
EJ J E L I Klescs: JONAS VERSECKAS

MENED E KHELY Tatér: TOMAS ZAIBUS

Aljoska: GIEDRIUS SAVICKAS
Kvasnya: NELE SAVICENKO
Medvegyev: RYTIS SALADZIUS
Rendezé:

OSKARAS KORSUNOVAS
DiszlettervezG:

DAINIUS LISKEVICIUS
Jelmeztervez6:

AGNE KUZMICKAITE
Zeneszerz6:

ANTANAS JASENKA
Turnészervezd:

AUDRA ZUKAITYTE



Az Ejjeli menedékhely egy laboratérium, melyben mi magunk vagyunk azok, akiken végrehajtjak a
kisérleteket. Az el6adast a Hamlet probafolyamatanak idején kezdtiik el késziteni. Ez az elsé szinhazi
el6adasunk, melynek keresései nem egy adott cél elérésére 6sszpontosulnak, hanem amelyben
onmagunkat keresstik és tessziik prébdra; a szerepik megformaldsdban a szinészek mindvégig hliek

maradnak a valdsaghoz, és megérzik sajat személyiségliket. Gorkij szovege csak akkor valik fontossa,
amikor annak talajan a szinészek sajat személyiségulket tudjak folnevelni, sajat személyes tapasztalataik
alapjan. Ez laboratériumunk legfébb célja: kozos felliletet taldlni a szinész személyisége és az altala életre
hivott idegen alak kozott. Emiatt valasztottunk egy ilyen kilonleges teret, és igy szabadultunk meg a
darab torténetétdl és annak cselekményétdl is.”

Az Ejjeli menedékhely jatéktere igy szinészt és néz6t egymas testi kdzelségébe helyezi. A Hamlet
szereplGi tikrokkel alltak szemben, tikrokkel, melyekben nem magukat Iattak. A tobbiek nyomasztd
jelenléte akadalyozta meg Gket abban, hogy Gszintétlenek legyenek. Ebben az el6adasban olyan kozel
mentink a kdzonséghez (olyan kozel Gltettiik a nézG6t a szinészekhez), hogy a szembesiilés jatszo és nézd
szamdra egyarant kikertlhetetlen legyen. Ebben a kozelségben szertefoszlik a szinhaz varazslata, és
minden rendkivil nyitotta valik.

Az el6adas ilyen formaban vald létrehozasara az Osloi Nemzeti Szinhazban késziilt Ejjeli menedékhely
részleges kudarca 6sztonzott. Az ottani hatalmas szinpad, a korszak Ujrateremtésére tett eréfeszitéseink
miatt Gorkij darabjanak emberi dimenziéit nem sikerilt megnyitni.”

Oskaras Korsunovas
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A Fodrdsznd a vilagszerte egyre keresettebb kortdrs orosz dramairds egyik Uj remeke, a kisemberek
tragédidjat gogoli groteszkséggel dbrazold dramai szoveg, magyar nyelven és magyar szinészek
tolmacsoldsdban a boldogsag utan vagyddd né dramajanak egyetemes problémait fogalmazza meg.

A fiatal orosz dramaird, Szergej Medvegyev darabjat a kortdrs orosz szinhazi élet egyik emblematikus
figuraja, Viktor Rizsakov dllitotta szinpadra a Csokonai Szinhazban, magyarorszagi bemutatéként.

A derlibe, a szeretetbe csomagolt fajdalom, amely Rizsakov szinhazi nyelvének egyik jol felismerheté
sajatossaga, az emberi vagyak és a rideg valdsag kozott feszuls ellentmondast emeli kolt6i szint(i I1dtomadssa,
amely minden korosztaly érzékeny rétegét képes megszdlitani, részvétre és életének Ujragondolasara
késztetni.
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Az el6adas rendezéje a kortars orosz szinhazi élet egyik emblematikus figuraja, a ,Kiszlorod" (Oxigén)
elnevezésli szinhazi mozgalom elinditdja, a rendezéként és szinhazi pedagdgusként is ismert Viktor Rizsakov.

Kordbban Osztrovszkij: Vihar.Opus.Posth cim( el6adasat rendezte Debrecenben, majd Verdi Aiddjat allitotta
szinre a Csokonai Szinhazban.

Viktor Rizsakov megkapta 2011-ben a rangos Sztanyiszlavszkij—dijat, jelenleg a moszkvai Mejerhold-kézpont
vezetdje, a hires Csehov MUvész Szinhaz, az MHAT mellett m{kédé Nyemirovics—Dancsenko iskolastudio
egyik vezet6 tanara.

,Korszer(i szinhdazi nyelven beszéld, j6 minéségli el6addsokat Iétrehozd, kisérletezd, Uj utakat keresé
szinhazat szeretnénk"- igy fogalmazott Vidnyanszky Attila hat évvel ezel6tt, amikor Debrecen varosa rabizta
a szinhaz mdvészeti vezetését. Azdta a Csokonai Szinhdz orszagosan és nemzetkozi szinten elismert szinhaz
lett. ,,Debreceni-modellként” emlegetik a magyarorszagi szinhazi szakmaban a Csokonai Szinhazban jelenleg
m(ikodé szinhdzi mlihelyt, ahol ,, kompromisszummentes batorsaggal” allitjdk 6ssze a mlsortervet, minden
szinhdazi m(ifajbdl a legnagyobb igényességgel vdlogatnak. Jelentés kiilfoldi rendez6k dolgoznak
rendszeresen egylitt a tarsulattal: Silviu Purcarete, Viktor Rizsakov, Andzej Bubien, Vladislav Troickij, Valere
Novarina, Nadine Duffaut.

A minden év kora tavaszan megrendezésre kerll6 DESZKA Fesztival az aktudlis évadban bemutatott kortars
magyar dramak legnagyobb seregszemléje, és egyre inkdbb irdk, rendezék, és mas szinhazi alkotdk szellemi
mdhelyévé valik.
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Gogol 1833-ban irja meg Haztliznéz6 cimd darabjat. A szerz6 altal tobb izben is dtdolgozott szoveg elsd
bemutatéjara 1835-ben, Moszkvaban keril sor.

A torténet Szentpétervaron jatszodik, ahol egy csekély hozomannyal rendelkezd ledny er6s jellemd, jé

Yo

tarsadalmi helyzet(, lehet6leg nemesember férjet keres maganak. A kérdék jelentkeznek is, a
menyasszonyjelolt azonban nehéz dontés el6tt all, hiszen az altala elvart 6sszes jo tulajdonsagot egyetlen

Yo

kér6ben nem talalja meg.
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Kocskarjov hivatalnok, Podkoljoszin baratja hazassagkdzvetit6 segitségével ndsiilt, hdzassaga azonban nem
sikerilt. Baratja érdekében Kocskarjov sikerrel szovi intrikdit a menyasszony és a kezére ahitozé négy kéré
kozott. Tobb véletlen eseménynek készonhetéen végil Podkoljoszin marad az egyetlen szambavehetd
v6legényjeldlt, a hazassagra azonban mégsem keril sor: a férfi gyavasaga és félelme varatlan végkifejlethez
vezet.

Szinhazi lecke ez a javabdl, olyasvalami, amit ritkdn latni mostansdag: a Bulandra el6adasan kénnyek kozott,
hahotdzva nevetink. (...) A rendezés kitlinG, kedvencem, amikor a habozd Tyihonova monolégja a
lehetséges kérGk zenés mérk&zésévé alakul, és az 6t szinész alkalmi zenekarra valtozik at: a cimbalom (Victor
Rebengiuc), harmonika (Doru Ana), fuvola (Cornel Scripcaru), harsona (Marius Chivu), gitar (lonel
Mihdilescu) — és ami fontos: mind kit(in6en jatszanak!

lulia Popovici - Ziua

Kénnyesre nevettem a szemeimet ezen a Hdztliznézén s 6rommel néztem a szinészek élvezetteli és vérbd,
am ugyanakkor végteleniil pontos jatékat. Ismét lattam rendezé és szinész egylitt-létezésének aldott
pillanatban létrejott csodajat. Ereztem, hogy ez a kapcsolat, mely Jurij Kordonszkij és az el6adasban részt
vev6 néhdany szinész kozt szovédik, most mar mindorokre szdl.

Marina Constantinescu - Romdnia literard
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Jurij Kordonszkij

Szinész és rendezG, 1966-ban sziiletett Odesszaban. Informatika szakot végez az Odesszai Egyetem
matematika fakultasan. 1995-ben Lev Dogyin osztalyaban elvégzi a Szentpétervari Szinmvészeti
Egyetem szinész- és rendez6 szakat. Jelenleg szinészetet és rendezést tanit az USA-beli Wesleyan
Egyetem szinhdzml(ivészeti szakan.

Romaniai karrierje javarészt a Bulandra Szinhazhoz kétédik, ahol mindeddig 6t el6adast rendezett:
Csehov: Vdnya bdcsi (2001), Gogol: Hdztiiznéz6 (2003), Alexander Galin: Sorry (2004), Dosztojevszkij
nyoman: Blin és blinhddés (2006), valamint a Pavel Szanajev regényébdl késziilt, A szegéléc mégé
temessetek cim(i el6adast (2011).

Bulandra Szinhaz

A Bulandra Szinhaz 1947-ben jott |étre Varosi Szinhaz néven, Lucia Sturdza Bulandra vezetésével.
Alapitéjanak nevét a szinhaz Liviu Ciulei igazgatdsanak kezdetén, 1963-ban veszi fel. A ’60-as
években a szinhdz a mlvészi megujulas korszakat éli, el6addsait nemzetkozi érdeklédés ovezi. Ciulei
igazgatdsa alatt Romania legfontosabb rendezdi rendeznek a Bulandraban: Lucian Pintilie mellett
dolgozott itt David Esrig, Radu Penciulescu, Andrei Serban, Vlad Mugur és Valeriu Moisescu is.

A '70-es és '80-as években Alexandru Tocilescu, Liviu Ciulei, Catalina Buzoianu, Valeriu Moisescu
rendez6i munkai altal folytatddik a szinhaz sikereinek sorozata.

A '90-es évek a Bulandra szamara Ujabb sikereket hoznak, kilfoldrél vald visszatérése utan djra
rendez Liviu Ciulei, fontos el6adasok f(iz6dnek Silviu Purcarete, Alexandru Darie, Alexandru
Tocilescu, Tompa Gabor, Mihai Maniutiu és Catalina Buzoianu nevéhez is.

1991-t6l a Bulandra Szinhaz az Eurdpai Szinhazi Unid tagja, igazgatdja 2002 6ta Alexandru Darie.
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16/03, 18:00 Magma Kortars Mdivészeti Kidllitotér

MESTER és TANITVANYA 4iiitss

'Németh llona

A public art és a posztfeminizmus egyik jelesebb kdzép-eurdpai mlvésze. Miivészeti tanulmanyait a
budapesti Magyar Iparm(ivészeti FSiskolan végezte. Kidllitott az Aspekten/Positionen (1999, MMK —
Wien), az After the Wall (1999, Moderna Museet — Stockholm), az Another World (2002,
Kunstmuzeum — Luzern), a Gender Check (MUMOK — Wien), a pragai, a valenciai és a bukaresti
biennalén. 2001-ben az Invitation for a Visit c. projekttel Szlovakiat képviselte a 49. Velencei
Bienndlén. A pozsonyi Képz&mivészeti FGiskola mlteremvezet6 docense, a szlovakiai
Dunaszerdahelyen él. Palydja kezdetén az Ujexpresszivitas festészetét mivelte. Elsé 6nallo tarlata
alkalmabdl (1990) szakitott a képzémlvészet hagyomanyos mifajaival, és az installacid, a
performansz és multimedialitas Utjara tért. Egyedi erzékisége, né6i szenzibilitdsa olyan installacidkat
és objekteket eredményeztek, amelyekkel bekerilt mind a szlovakiai, mind a magyarorszagi kortars
mUvészeti életbe. Ma mar a kilfoldi szakirodalom is jegyzi a a Vesszéfutds (1994), az Oszlop (1995),
a Tébbfunkcids né (1996), a N6gydgydszati magdnrendelém (1996) vagy az Exhibition Room (1998)
c. installacioit. A gender szempont mellett egyre jelent6sebb poziciét kapott mlvészetében a
nyilvanos és magdanszféra konfliktusa, a kollektiv és az egyéni torténelmi tudat kritikaja. Az utdbbi
években a nyilvanos tér jelenti szdmara a kihivast, mind annak szocioldgiai, mind politikai
értelmében. Egyes mlvei az aktualis magyar-szlovak viszonyt (Iszapbirkdzds, 2010), illetve a mai
magyarorszagi (Dilemma, 2011) allapotokat reflektaljak.

Hushegyi Gabor



Jaro Varga

A szlovakiai TrebiSov-ban sziletett, a pozsonyi HIT Galéria kuratora. 2010 6ta posztgradualis tanulmdanyokat
folytat a pozsonyi Képzém(ivészeti FGiskola Intermédia és Multimédia Tanszékén, Németh llona egyetemi
docens irdnyitasa alatt.
Egyéni tarlatai (vdlogatds): 2010 Vdrosfeltdrds (Urban Exploration), Open Gallery, Pozsony, SK; 2009:
Kényvtdr a kényvtdrban (Library in Library), Bailey Library, Slippery Rock University, USA.
Csoportos kiallitasok (vdlogatds): 2011: Delete, Szlovak Nemzeti Galéria, Pozsony, SK; Nyilvdnos folklor
(Public Folklore), Grazer Kunstverein, Graz, AT; Tizenegyedik éra (Eleventh Hour), Futura Galéria, Praga, CZ;
Librarianism, NTK Galéria, Praga, CZ; 2010: M(ivészetkézi kommunikdcid — nyilvdnos pdrbeszéd (Transart
Communication - Public Dialog), Komarom, SK; 2010: ,Hovd megyiink innen?” (,Where do we go from
here?”), Secession Bécs, AT; 2010: Ifjukorom romdnca, nosztalgidm jévéje (The Romance of my Young Days,
the Future of my Nostalgia), K6zép-Szlovékiai Galéria, Besztercebanya, SK; 2009: Exit Ghost, Valentina
Moncada Galéria, Rdma, IT; 2009: A kezdet fantdzidi (Fantazies of Beginning), Billboard Gallery Europe,
Pozsony, SK
Varga munkai rendszerint vizualis dokumentumfilm-felvételek, vagy a felvételek atiratai, amelyek a szerzé
altal ellentmonddsosnak érzékelt és ennek folytdn figyelmet érdemlé jelenséget, témat, szocioldgiai
jellegzetességet ragadnak meg. Ezért m(ivészete tekinthet6 bizonyos mddon elkotelezettnek — hiszen
Ossztarsadalmi problémakra reflektdl és mutat ra. A jelenségekbe, amelyekre reflektal, belevetiti
jelent6séglikkel kapcsolatos kételyeit. Kutatasa eredményeit kozvetiti a néz6 felé, abban a reményben, hogy
a néz6 tovabbgondolja azokat, illetve, hogy feltarulnak a hozzajuk kapcsolddé vitathatd kérdések. A
latvanyként megélt tapasztalat jelenségét vizsgalja, Ujraértékelve a kozvetités konvencidit. Mivészetének
érdeme a megélt mindennapisag minéségével folytatott vita.

Lucia Gavulovad
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03/25, 20 00, Tamasi Aron Szmhaz Na gyterem

TALALKOZAS TOROCSIK MARIVAL

Tehetséges, de nem tud semmit, allitotta réla elsé igazgatdja a Nemzeti Szinhazban, Major Tamas. A
Korhinta és az Edes Anna cim(i filmek sztarjat ma, 6tven évvel késébb is ez a paratlan eszkoztelenség,
szinpadi 6szinteség jellemzi. A mesebelien 77 éves Tor6esik Mari szellemi frissessége, szinészi jatékossaga —
példaul a Maladype Szinhdaz Figaro hazassdga cimd el6addsdban — huszonéves kollégdiéval vetekszik.
Szemének huncut csillanasa, pajkos hangsulyai feledtetik a rancokat: kajan intrika, ellagyuld anya vagy
szerelmes csitri — mindent elhisziink neki. De nem ,,maszekol”, nem kéri ki maganak a tiszteletkoroket: a
kétszeres Kossuth-dijas mlivész, a Nemzet Szinésze egy fiatal, alternativ tarsulatban is alazatos 6sszjatékos.
Ha palydjardl kérdezik, dijak, mddszerek és szinhazi pletykdk helyett szinészetrél beszél, és paratlan
egyszerlséggel a jatszé kisgyerek lekotott figyelméhez hasonlitja a szinészi koncentraltsdgot. TorGesik
Mariskaval Pélyr6l — ahogy magat gyakran nevezi — a Reflex keretében a magyar szinhaz masik nagyja, Nanay
Istvan kritikus beszélget.
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23/03, 22:00, Kamaraterem — koncert

Ada Milea: QUIJOTE

BOBO BURLACIANU: Sancho Panza (elektromos gitdr)
ADRIAN CRISTESCU: Sancho Panza (zongora)
ADA MILEA: Quijote

Ada Milea — A Marosvasarhelyi SzinmUvészeti Egyetem szinész szakan végzett. ErSteljesen szinhazi
ihletettség(i koncertjein a zenészek és hangszerek egy szinhdaz és zene hataran formalddo produktum
szereplGiként jelennek meg. Tobb szinhazi el6addas zenéjét jegyzi zeneszerzéként, tobb lemez, egy konyv
és egy DVD kiadasa mellett szdmos koncerten [épett fel Romanidban s kiilfoldon is.

Bobo Burlacianu — A Fdrd zahdr (Cukor nélkiil) egyuttes alapitd tagja, a bukaresti Hyperion Egyetm film-
és televizids rendez6 szakdnak hallgatdja; 6nallé rovatot vezet a ,Suplimentul de cultura” cim lapban,
cikkei gyljteményes kotetben jelentek meg a Polirom kiaddndl. Tobb szinhazi el6adds zenéjét szerezte,
koncertezett itthon és kiilfoldon. Ada Milea két koncertjében (Quijote és Az orr) m(ikodik kozre.

Adrian Cristescu - Jazz-zenét és zeneszerzést tanult a bukaresti Zeneakadémian, zeneszerz6 és
producer, a Maxima Records hangmérnoke, zongoristaként mikodik kozre Alina Manole, Ovidiu
Mihailescu, a Circa sapte, Ada Milea koncertjein.



26/03, 21:00, Uj Studié — koncert
Santa Diver

KEZDY LUCA - hegedi
SZESZTAY DAVID - basszusgitar
SARVARI KOVACS ZSOLT - dobok

A Santa Diver zenéje sok szempontbdl végletes: az egyik pillanatban gyony6rii dallamok sorozatat épiti
egymasra, majd effektek tomegével szabadit fel letagldzo erejli energiat. Mindez egy kalandos és egy
szerelmes dlom keverékéhez hasonlithatd, ahol bar a torténések el6re kiszamithatatlanok, végezetil
feltolt6dve és visszavagyva tériink magunkhoz. Az egylttes hdrom tagja tobb tucatnyi zenekart erésitett
jelenlétével, miel6tt e kdzos pontra ért, ahol mindenki megnyugodhat: valami (j sziiletett, kifogyhatatlannak
tlinG kreativitassal és energidval.

28/03, 23:00, Uj Studié — koncert
Pink Freud

IbAbpw
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21/03, 18:00 21/03, 20:00
Kovaszna Megyei Kdnyvtar, Gabor Aron Terem

Osond Szinhazmdhely

AHOGYAN A Viz
TUKROZI AZ ARCOT

Jatsszak: BARTHA LORAND, DARAGICS BERNADETTE, JANOSI VIVIEN,
KORODI JANKA, MUCHA OSZKAR, OLAH ESZTER

fény és hangtechnikus: BARTHA LEVENTE

rendez: FAZAKAS MISI

22/03, 17:00, M(ivel6dési Haz, Lajtha Laszlo Terem

M Studio mozgasszinhazi mihely

MINT A FAGYONGY

Abe Kobo A homok asszonya cimi regénye nyoman

jatsszak: VERES NAGY ATTILA, NAGY ESZTER, BAJKO LASZLO,
POLGAR EMILIA, SZEKRENYES LASZLO

zeneszerz6: MEZEI SZILARD; dramaturg: MARTON IMOLA;
rendezGasszisztens: TASNADI KINGA

rendezG: GEMZA PETER

26/03, 19:00, M(ivel6dési Haz, Lajtha Laszlo terem

Haromszék Tancegyuttes

SZAZ EVIG!

Heveder zenekar: FAZAKAS LEVENTE (heged(i), MOLNAR SZABOLCS
(heged(i), FAZAKAS ALBERT (bracsa), SZILAGYI LASZLO (bracsa,
harmonika), BAJNA GYORGY (csell6, nagybSgs), ERGSS JUDIT (ének)
tancosok: TOKES ZSOLT, VASZI LEVENTE, FULOP CSABA,

VAIDA KATALIN, PILINGER MONIKA, KISGYORGY ENIKO

jelmez: SIMO JULIA; asszisztens: TOKES ZSOLT;

zenei 6sszedllitds: KONCZEI ARPAD, KONCZEI CSONGOR;

mivészeti munkatars: KONCZEI CSONGOR;

jelmez, jatéktér, rendez6-koreografus: KONCZEI ARPAD




18/03, 11:00, Gyarfas Jens Képtar

HETKOZNAP' 6RULETEK dramabodrze

Creativ Média Szinhazi Ugynokség

A budapesti Creativ Média Szinhazi Ugynokség 1991-ben alakult, és azéta is az egyetlen a magyarorszégi
Ugynokségek kozil, mely kizardlag kortars magyar és kiilfoldi darabok képviseletével foglalkozik. Emellett
évente egyediildlléan megrendezi a nemzetkozi jelent&ségl Kortars Dramafesztival Budapest elnevezés(
szinhazi fesztivalt, mely a magyar és az eurdpai drdmairas féoruma.

A drdmaborzén bemutatkozik az Ggynokség: mire is j6 egy szinhazi ligyndkség?, hogyan és mire lehet
hasznalni?, mikor lehet igénybe venni? Valamint valogatast kinal az elmult években bemutatott
legsikeresebb és a legfrissebb eurdpai darabokbdl, kiilonds tekintettel a kdzép-eurdpai térségre. Olyan
darabok ezek, melyek még nem, vagy csak kevésbé ismertek az erdélyi magyar szinpadokon. A vélogatasban
szerepelnek olyan (fiatal) drdmairdk, mint a lengyel Elzbieta Chowaniec, a cseh Petr Zelenka, a szlovak
Viliam Klimacek, a szlovén Simona Semenic, a német Felicia Zeller és a finn Sofi Oksanen; de olyan,
Magyarorszagon sikerrel jatszott szerz6k is, mint példdul Mayenburg, Schimmelpfennig, Kane, Jelinek, Fosse,
Barfuss és April de Angelis.

IN/BETWEEN REFLEX(IONS) workshop

A rangos el6adasok meghivdsa mellett fontosnak tartjuk a fiatal szinhazi szakemberek és majdani
szakemberek jelenlétét. Ennek jegyében a fesztival ideje alatt In/between Reflex(ions) cimmel angol nyelv(i
workshopot szerveziink a fesztivalon résztvevs orszagok szinhaztudomany (teatrolégus, dramaturg...) szakos
hallgatéi szamara, lehet8séget biztositva nekik a szakmai kapcsolatépitésre, tapasztalatszerzésre, egymas
szinhazkulturajaba vald betekintésre. A workshop tematikai: Szinhaz Kelet- és Nyugat-Eurdpa kozt; Szinhazi
formdk és irdnyzatok Eurépaban; Az el6adaselemzés lehet6ségei.

A mihelymunka vezetdi kiemelkedd szinhazi szakemberek: Alice Georgescu szinikritikus, a Roman
Kritikusszovetség elndke, Marian Popescu szinhazkutato, a Bukaresti Egyetem professzora és Maria
Sevtszova szinhdzkutaté, a Goldmiths University of London professzora.

Fesztival-klub (Bastion vendéglé — Olt utca 6. szam)

REFLEX SESSIONS

A fesztival-klubnak idén a Bastya Vendégl6 Olt utca 6. szam alatti egykori polgari villaéplletben berendezett
termei adnak otthont.

A fesztival kozonségtalalkozéi utan (pontos idémegjeldlés nélkil: a nap végén) kezd6d6 zenei miisorokban a
varos és a szlikebb régio kivald zenészei, lemezlovasai miikodnek kozre.

A fellépsk: KUB_beat (03/16, péntek) DuBase (03/17, szombat) Dzsakko (03/18, vasérnap), a Jedam
zenekar (03/22, csiitértok), D) Beast (03/23, péntek), DJ Goranga (03/24, szombat), az Eltes Aron Quintet
(03/25, vasarnap), FlaC LOSSLESS (03/26, hétf3), SNAPS & Luiza Zan (03/27), és még sokan masok.
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lvan Turbinca: Marcel lures

scenografie: Alexandru Dabija
regizor: Alexandru Dabija
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Tnfiin‘;até in 1995, FUNDATIA CULTURAL ARTISTICA
TEATRUL ACT este prima institutie cultural-artistica
independenta din Romania. Scopul principal al
Fundatiei a fost amenajarea unui spatiu propriu,
multifunctional, destinat spectacolelor de teatru,
muzica, film, dans si expozitii — spatiu care a fost
inaugurat in septembrie 1998, pe Calea Victoriei la
numarul 126.

ACT este primul teatru independent, de proiecte, din
Romania, producator de spectacole, coproducator si
scena gazda, respectiv promotor de actiuni culturale
(lansari de carte, de numere ale unor reviste
culturale, emisiuni radiofonice, intalniri pe teme
sociale, intalniri cu personalitati ale vietii culturale
nationale si internationale,) — toate in incercarea de
a-si diversifica oferta si de a-si atrage spectatori fideli
din toate mediile, oferindu-si cu intelepciune spatiul
pentru orice exercitiu de cultura bine intentionat si
de calitate.

Pe langa spectacole de teatru, ACT a fost interesat sa
promoveze dramaturgie contemporanad, propunand
spectacole-lectura ale unor texte deja activate pe

scenele internationale. Multe din piesele care au fost
citite si descoperite in Programul ACTul Lecturii, au
fost ulterior montate de teatre precum: Teatrul
Odeon, Teatrul National Bucuresti, La Scena - Teatrul
ARCAetc.

Teatrul ACT — ca institutie culturald independenta,
nesubventionatda pand in prezent — s-a nascut,
supravietuieste si Tsi deruleaza activitatea prin
bunavointa si generozitatea companiilor. Vodafone -
sponsor fondator; ABB — sponsor general din 2001
pana in prezent, ERICSSON — sponsor general
2001/2002 si Romtelecom — sponsor proiecte
culturale 2006, Raiffeisen Bank — sponsor al
proiectelor culturale pentru stagiunile 2009 — 2011.
Sumele astfel obtinute sunt folosite, cu multa
chibzuinta, la intretinerea tehnico-administrativa a
spatiului, modernizarea lui, producerea de noi
spectacole si angajarea de noi proiecte — Teatrul ACT
sprijinind proiectele culturale care fncurajeaza
asocierea si colaborarea fintre institutiile
independente.
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Cel dintdi muezzin a fost un sclav eliberat, datorita
vocii sale de Tnger. Pana in anii 1950, muezzini orbi
chemau credinciosii la rugaciune cu strigatul lor
indreptat inspre patru directii.

n Cairo de astdzi, cei mai multi dintre muezzini
sunt angajati ai statului. Dorm deseori in moschei,
vizitandu-si familia doar din cand in cand. Pe langa
datoria de a-i chema pe credinciosi la rugaciune, ei
indeplinesc si sarcina de portari si ingrijitori ai
moscheilor.

Cairo este denumit ,,orasul celor o mie de
moschee”. In realitate, orasul numéra in jur de
treizeci de mii de astfel de locasuri de cult. Vocea
muezinilor se asterne peste oras ca o bula de
sunete. Aceasta atmosfera este pe cale sa se
schimbe odata cu decizia Ministrului Cultelor de a
introduce sistemul centralizat de chemare la
rugaciune. Cu ajutorul unei statii-radio, o singura
voce va anunta momentul rugdciunii in toate
moscheele aflate in proprietatea statului. Nu este

sfarsitul diferentei in cultura credintei, doar sfarsitul R

cacofoniei. Si astfel, mii de muezini egipteni vor fi ®)

redusi la tacere? 3
Q.

Patru muezini sunt protagonistii productiei Rimini S

Protokoll, Radio Muezzin: un invatator nevazator, Q

interpret al Coranului, care in fiecare zi pierde doua

ore pe autobuz pentru a ajunge la moschee; fiul

unui agricultor egiptean, fost conducator de tanc,

care curata zilnic covoarele din moschee; un

electrician care Thainte muncise in Arabia Saudita si

dupa ce a fost implicat intr-un grav accident a

inceput sa recite Coranul pe dinafara; cel de-al

patrulea, un vicecampion mondial la recitarea

Coranului, fost bodybuilder, ale carui inregistrari cu

texte din Coran sunt cunoscute si de taximetristi.

C

Dupa trei luni de cercetari, repetitii si o
avanpremiera in Cairo, Radio Muezzin a avut
premiera mondiala in martie 2009, la Berlin, unde
chemarile publice la rugdciune nu sunt permise.
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Companiile de teatru experimental rareori atrag atentia media sau se
bucura de un interes major din partea publicului. Lucrurile cu Rimini
Protokoll stau Thsa un pic altfel. Prin exercitiul lor de a face teatru cu
»o0ameni reali”, intr-o forma care submineaza toate notiunile noastre
despre talentul actoricesc sau despre linia de demarcatie intre performer
si spectator, ei si-au castigat in ultimul deceniu o reputatie care lasa fara
continut orice afirmatie referitoare la un anume spirit artistic de gasca.
(...) Radio Muezzin provine dintr-o traditie teatrala care spulbera
barierele dintre jurnalism, spectacol teatral, actiune politica si arta
vizuald. (...) Tn loc s3 ne prezinte o lamentatie asupra unei institutii
sociale aflatd in pragul disparitiei, Radio Muezzin foloseste diferentele
dintre protagonisti pentru a explora complexitatea societatii Egiptului de
astazi. (...) SiTmpreuna cu aceasta diversitate, vin tensiuni pe care
spectacolul nu incearca sa le impace, mai bine le prezinta intr-o forma
transparenta. (...) Piesa ne ofera o imagine veritabila despre imbinarea si
intersectarea institutiilor religioase, despre categoriile sociale,
transformarilor politice si influentele acestora asupra unui stat
musulman contemporan. lar ceea ce avem de invatat din acest spectacol
trece mult peste cele doua maluri ale Nilului, sau peste dilemele ridicate
de un anume decret guvernamental.

Al Masry, Peter Snowdon

n locul unei lamentari simpliste asupra luptei intre vocea umana si
tehnologie, primim astfel o reflectie stratificata asupra relatiei dintre
trecut si prezent, credinta si modernitate, autentic si reproducere
mecanica, local si global. Si Tn mijlocul acestui complex de relatii sta
problema cea mai teatrala dintre toate: prezenta.

Fascinatia chemarii la rugaciune consta in faptul c3, din considerente
religioase, ea trebuie emisa de o voce reala, nefiind permisa inregistrarea
acesteia. Conteaza oare, ne intreaba spectacolul, daca aceasta
performanta live este produsa de un om nevazut, care sta cu microfonul
Tn mana in fiecare dintre moschei, sau de un om la fel de nevazut, dar
prin undele unei statii radio? Ciudatenia raspunsului este ca da,
conteaza. Dar sa explicam de ce ar trebui sa fie asa, sd ne gandim asupra
acelei experiente pe care o traim intr-o forma cat se poate de intensa in
fiecare spectacol de teatru: prezenta individuala a performerului uman.
ntr-un oras aglomerat, cum este Cairo, chemérile rdsun din toate
directiile, formand o cacofonie de sunete, deseori disonante.
Introducerea sistemului centralizat a pornit de la ideea de a curdta
aceasta murdarie sonora.
n spatele sunetului cacofonic stau ins3 voci individuale. Ceea ce rasuna
prin vazduh nu sunt doar frazele binecunoscute, dar si povestile
personale pe care le auzim pe Radio Muezzin. Incet dar tulburitor, piesa
ne transmite ideea prezentei umane ireductibile. Asa stand lucrurile, ce
devine din ce in ce mai real, devine din ce Tn ce mai teatral.

Irish Times, Fintan O'toole




Stefan Kaegi / Rimini Protokoll

Stefan Kaegi realizeaza spectacole de teatru documentar, emisiuni radio si lucrari in spatii
urbane in cadrul unor proiecte in parteneriat. Folosind metoda cercetarii, a auditiilor
publice si a proceselor, el aduce Tn spectacolele sale 'experti' care, desi nu sunt de
formatie actori, au ceva de spus.

Helgard Haug (1969), Stefan Kaegi (1972) si Daniel Wetzel (1969) au studiat la Institut fur
Angewandte Theaterwissenschaft din Giessen si au lucrat impreuna (in diferite
combinatii) sub numele de Rimini Protokoll.

Scopul Rimini Protokoll este de a descompune conceptul de realitate si de a-l prezenta
sub toate nuantele si din perspective neconventionale. Pornind de la aceasta viziune,
trio-ul a refacut in intregime o sesiune a Parlamentului Federal German, cu participarea a
200 cetdteni din Bonn (Deutschland 2). in spectacolul Deadline, ei au prezentat cinci
figuri, experti in domeniul pompelor funebre, si au reconstruit evenimentele care au dus
la falimentul companiei belgiene de transport aerian Sabena din Bruxelles (Sabenation).
Ultimele lor productii sunt Call Cutta in a Box — un spectacol telefonic unu-la-unu,
realizat live de la un call-centre din India, 100% Berlin — o intelegere pe viu despre
statistici referitoare la 100 cetateni, si Hauptversammlung (Adunarea anuald a
actionarilor) — o interventie parazit cu ocazia intrunirii anuale a actionarilor Daimler. Tn
2007, Rimini Protokoll a fost distins cu premiul teatral Faust, in 2008 cu Premiul
European Noi Realitati Teatrale, iar in 2011 cu Leul de Argint pentru artele spectacolului,
la Bienala de la Venetia.

Din 2003, Stefan Kaegi si Rimini Protokoll sunt artisti rezidenti ai HAU / Hebbel am Ufer
Berlin.
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Personajele ibseniene nu-si pot accepta propria
mediocritate, doar Hedda vede minciunile si
ipocrizia celorlalti, dar cum nu se cunoaste pe sine,
se comporta cand cu aroganta aristocratica, cand ca
un copil pierdut intr-o lume dominata de false
idealuri. Hedda se refugiaza treptat in iluzia narcisista
ca e deasupra celorlalti si devine din ce Tn ce mai
izolata, incapabila de o relatie adevarata.

Realitatea o loveste pe eroind drept in fata. Ea nu
incearca sa se adapteze, ca ceilalti, dimpotriva, se
refugiaza intr-o lume secreta a fantasmelor siiluziilor,
pana cand tot edificiul se prabuseste. Exigenta
Heddei de sinceritate, de noblete, de puritate morala
dispare treptat si, spre deosebire de Nora, ea nu are
curajul sa evadeze, ci cade tragic in cursa pe care
singura si-a creat-o.

ntr-o lume in care se vorbeste doar de salvarea prin
bani, de frica de a-ti pierde statutul social, unde
lipseste dragostea si relatiile conjugale sunt
dezastruoase, in care nu exista alte interese decat
grijile materiale, tot ce le ramane personajelor e sa
incerce sd dea un sens vietii crezand 1n aceste
pseudo-valori. De fapt ei sunt oglinda omului din ziua
de azi, drama potentialului uman ramas neimplinit.
Intrebarea piesei: se poate trai fara idealuri?

Regizorul nu inlocuieste povestea originala —
burghezia mijlocie norvegiana a sfarsitului de secol
XIX — cu propria propunere, totusi se distanteaza de
ea. Eterna Hedda este nemultumita de eterna
lume, eterna Hedda il va distruge pe acela pe care I-
ar fi putut iubi, si va pierde tot, chiar si lucrurile fara
nicio legdtura cu ea.

Zappe LdszI6, Népszabadsdg

Rigiditatea Nordului este americanizata de Andrei
Serban in stilul filmelor si reclamelor cu familii
burgheze din anii '50, din SUA; dar exista si o pecete
ruseasca, oarecum cehoviana, as spune, care face
din spectacolul lui Andrei Serban un triumf al
melancoliei si al grotescului tragic.

Mesmeea Cuttita
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Magia scenelor sta in detalii, Tn gesturile actorilor, in
jocul si mimica lor. Intr-unul dintre episoadele in
care Brack se insinueaza in viata Heddei, actorii se
misca aprinzand si stingand succesiv veiozele de pe
peretele salonului. E ca si cum neuronii din mintea
complicatd a Heddei s-ar excita si ar pali la stimulii
care-i guverneaza firea: banii, onoarea, frumusetea.
Bianca Felseghi, Ora de Stiri
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§ Andrei Serban

S

o
o

n plind cariera internationald in teatru si operd, in cele mai importante centre culturale din America si
Europa, Andrei Serban a acceptat sa revina in tara dupa decembrie '89 si a preluat directia Teatrului
National din Bucuresti.

Trilogia greacd a fost doza de oxigen care a repus pe picioare un mecanism aflat in agonie. Dar dupa trei ani a
fost obligat sd renunte, din cauze care nu mai meritd comentate. In cadrul Academiei Itinerante, regizorul a
continuat sa lucreze in Romania, in workshopuri de vara cu actori foarte tineri si studenti, in cdutarea unor noi
modalitati de expresie.

Serban este profesor titular si director artistic al Hammerstein Center for Theater Studies la Columbia
University din New York. A primit numeroase premii si distinctii: Tony Award, Drama Desk si Obie Awards,
George Abbott Award pentru contributia sa in teatrul american, Premiul de Excelenta Eliott Norton si Premiul
Robert Brustein pentruintreaga cariera; multiple premii UNITER pentru Cel Mai Bun Spectacol al Anului, Steaua
Romaniei, doua titluri Doctor Honoris Causa — al Universitatii Babes-Bolyai si al Universitatii de Arta si Design,
cincinominalizarila prestigiosul Golden Mask la Moscova.
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Teatrul Maghiar de Stat Cluj

Tnfiintat in anul 1792, Teatrul Maghiar de Stat Cluj este cea mai veche companie teatrald de limb3d maghiaré.
Institutia este astazi in subordinea Ministerului Culturii si Patrimoniului National si functioneaza ca teatru de
repertoriu.

Momentele de varf ale Teatrului au fost marcate de artisti, directori si regizori de prestigiu international,
care au intrat pe buna dreptate in istoria teatrului maghiar, dar si a celui european, cum ar fi: Gyula E.
Kovacs, initiatorul ciclului dramelor shakespeariene (1865-1899); Jené Janovics, fondatorul primului studio
cinematografic maghiar (1905-1930), sau Gyorgy Harag, regizor de talie europeana (1973-1985), unul din
marii maestri ai scenei din Romania.

Din anul 1990, Teatrul Maghiar de Stat Cluj este condus de regizorul Gabor Tompa, sub directoratul caruia
institutia continua traditia inovatoare a maestrului Harag, cu un repertoriu construit pe capodopere ale
literaturii autohtone si universale, cu o trupa de exceptie alcatuita din actori din mai multe generatii, si cu
spectacole realizate de regizori de elita ai scenei romanesti si internationale, ca: Andrei Serban, Vlad Mugur,
Silviu Purcarete, Elie Malka, Mihai Maniutiu, Patrick Le Mauff, Victor loan Frunza, Mona Chirila, David
Zinder, David Grant.

Din aprilie 2008, Teatrul Maghiar de Stat Cluj este membru al Uniunii Teatrelor din Europa.
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1. Acquasanta (Agheasma)

Un om sta in fata noastra, ancorat de scend, de prora unei corabii imaginare. 1l vedem manuind cu iscusinta
mecanismele acestei nave, prinsa in furtuna inchipuita de O’Spicchiato, cel care Tsi retraieste memoriile de
ucenic. El s-a urcat pe nava cand avea 15 ani si de atunci nu a mai coborat. Pentru el, pamantul este doar o
iluzie. Trdieste suspendat intr-un timp al amintirilor, printre treizeci de temporizatoare care ticaiesc fara
oprire. Ele rasuna, apoi totul e tacere. Marea nu mai sufla, iar O’Spicchiato isi aminteste de momentul oribil
cand a fost abandonat. intr-o zi, corabia si-a ridicat ancora fara el, Idsandu-l singur si sdrac, pe malul unui
teritoriu necunoscut: uscatul.
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Emma Dante

2. Il castello della Zisa (Castelul de la Zisa)

Nicola are ochii deschisi, dar nu vede. Trdieste intr-un azil, unde doua femei 1i poarta de grija. Femeia tanara
si una mai in varsta, care, intre rugaciuni, il spald, i dd de mancare si incearca sa-l inveseleasca cu baloane,
mingi si alte jucarii. Nicola sta pe un scaunel, in starea catatonica in care a cazut din ziua cand, copil fiind, a
fost alungat din casa matusii sale, din regiunea Zisa, unde a locuit, fata in fata cu un fabulos castel...
Copilaria sa, zilele fara griji stau Tncuiate in acest castel, unde a petrecut atatea zile numarand diavolii
catarati pe acoperis, aparand castelul care la caderea serii se schimba n culori de argint, sclipind apoi sub
coroana stelelor.

Emma Dante

3. Ballarini (Dansatorii)
Tn camera ei, o batran3 se aplecd peste un cufir deschis. Se ridica, in maini are o priza si un soclu
pe care le conecteaza si bolta deasupra capului sau se lumineaza. Dintr-un alt cufar apare un
batran, care se apropie de ea zambind dragdstos. Ea il ajuta sa imbrace jacheta gasita intr-unul din
cufere. Apoi danseaza. Printre sunetele nostalgicelor cantece, ei sarbatoresc prima zi a unui nou
an, iar dansul i poarta in trecuta poveste a iubirii lor.

Emma Dante

O lume a marginalilor — a sarmanilor, a bolnavilor, a batranilor —, la fel ca in mai toate spectacolele
regizoarei din Palermo. Dar in aceasta piesa, ea pare sa cedeze unei ravnite tandreti, la limita fericirii.
Paolo Cervone — Corriere della sera

Teatru, dans, muzica si dialectele specifice ale limbii italiene compun Trilogia ochelarilor, o viziune poetica
prin care regizoarea Emma Dante ne invitd in lumea batranilor, a bolnavilor si a singuraticilor.
Rodolfo Di Giammarco — La Repubblica
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Nascuta Tn 1967 in Italia, Emma Dante a fost studenta lui Michele Perriera la Teates School, terminand
Academia de Arta Teatrala Silvio d'Amico din Roma, in 1990. Si-a inceput cariera ca actrita de teatru, film si
TV, iar in cursul angajamentelor care au purtat-o prin Italia a colaborat cu artisti de valoare, ca Roberto
Guicciardini, Andrea Camilleri, Gabriele Vacis, Davide lodice, Aurelio Grimaldi, Nanni Loy, Francesco
Martinetti, Vittorio Gassman, Valeria Moriconi si Marcello Mastroianni. intre 1993-1995, este membru al
trupei Gruppo della Rocca; in 1999 intemeiaza propria companie, Sud Costa Occidentale, al carei director
artistic, regizor si dramaturg este si in prezent.

Cu sediul in Palermo, Sud Costa Occidentale este compusa din artisti cu diferite stiluri de joc, iar cautarile lor
se concentreaza asupra muncii cu actorul.

Pentru aceasta trupa, Emma Dante a scris si a realizat piesele: Il Sortilegio (2000), Odissea (2000), Insulti
(2000), La principessa sul pisello (2000), Il filo di Penelope (2000), L'arringa (2000), La favola di Farruscad e
Cherastani, (2001), si spectacolul mPalermu, care a castigat Premio Scenario in 2001 si cel mai important
premiu teatral al Italiei, Premio Ubu pentru noua dramaturgie italiana. Carnezzeria, din 2002, a fost jucata
pe scene ale marilor orase din Italia, Europa si America de Sud, iar in 2003, piesa ii aduce regizoarei al
doilea premiu Ubu, la aceeasi categorie — noua dramaturgie italiana.

n 2001, Emma Dante obtine premiul Lo Straniero pentru tineri regizori. in 2004, primeste premiile
Donnadiscena si Gassman, la categoria cel mai bun regizor italian.

Lista spectacolelor sale include La Scimia (2004) Vita mia (2004), Mishelle di Sant'Oliva (2005), Cani di
Bancata (2006), Il Festino (2007) si Le pulle (2009). in toamna lui 2009, deschide stagiunea Scala din Milano,

cu spectacolul Carmen de Bizet, pe care il realizeaza impreuna cu dirijorul Daniel Barenboim.

Prezentata in ianuarie 2011 la Napoli, Trilogia ochelarilor este cel mai nou dintre spectacolele regizoarei,
productia se afla in prezent in turneu european.
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»Andy Warhol spunea ca filmele sale sunt despre personalitate — nu despre istoria sau destinul unor indivizi,
ci despre personalitate Tn tot inefabilul ei — deci, cand subiectul este o persoand, este mai bine sa privim,
decat sd spunem povesti. Trei fantezii despre trei personaje (Gurdjieff, Marilyn Monroe, Simone Weil)
constituie o incercare de a urma acest drum. Nu sunt povestiri, ci situatii in care personalitatea devine
manifesta si se poate intersecta cu cea a actorului care intra intr-o relatie personala, aproape intima cu
personajul: un experiment fantastic si riscant al transferului. Personalitatea nu este doar suma trasaturilor
unui individ, ci si asipiratia radicald a acelei persoane, persona ei neimplinita, dar potentiald; personalitatea
ca autosugestie si amagire, dar si ca mit care apare in ochii altora. Pe langa toate diferentele care le despart,
aceste trei personaje impart aceeasi dorinta de a transcende granite si — in ciuda tuturor incompatibilitatilor
— sunt legate de viziunea unica, etern umana a transgresiunii”

Krystian Lupa
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Krystian Lupa

n timpul studentiei, Krystian Lupa (n. 1943) a
urmat cursuri de fizica, grafica si pictura, regie de
cinema si teatru. Debutul sau pe scena unui teatru
profesionist se produce in 1976, la Teatrul Slovacki
din Cracovia. Ca regizor al teatrului din Jelenia Gora,
fascinat de opera lui Witkacy si psihologia lui Jung,
Lupa a strans in jurul sdu un grup de actori tineri cu
care a explorat abilitatile de perceptie ale teatrului.

La sfarsitul anilor 1980, se intoarce la Cracovia si
realizeaza spectacole la Stary Teatr, respectiv
adaptari dupa texte clasice germane si ruse — Rilke,
Musil, Dostoevski. Activitatea sa artistica provoaca
reactii entuziaste, n Polonia si in strainatate.

Lupa fsi indreapta atentia asupra artistului si a
minciunilor si deceptiilor cu care viata 1l confrunta.
Textele lui Thomas Bernhard devin pentru regizorul
polonez o importanta sursa de inspiratie, el
realizand la Cracovia, Wroctaw si Varsovia
spectacole dupa romanele si piesele scriitorului
austriac.

Continua explorarea problemelor si miturilor legate
de dezvoltarea spirituala a fiintei umane, realizand
spectacole pe texte de Cehov, Gorki si scriitori
contemporani — Dea Loher, Werner Schwab.

n cele mai recente montari — Factory?2 si
Persona.Marilyn —, Lupa se concentreaza asupra
problemei identitatii artistului.

Krystian Lupa este unul dintre cei mai valorosi
regizori de teatru din Polonia. Pe langa numeroase
premii obtinute in Polonia si in strdinatate,
regizorului i-a fost acordat Tn 2009 si Marele
Premiu al Europei pentru Teatru.

Lupa este autor al unei colectii de grafica intitulata
Utopia i jej mieszkaricy (Utopia si locuitorii sdi) si a
doua volume de proza Labirynt (Labirint — 2001) si
Podglgdanie (Spionaj - 2003).
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n suburbiile Berlinului, doamna Wolff, impreund cu sotul si cele dou$ fiice, a cumparat o casd. Pe credit, S

desigur. lar ca familia sa scape cat mai repede de datorii, doamna Wolff recurge la orice mijloc, de la

braconaj pana la furtul de lemne sau al unei pretioase blani. Infractiunile minore pe care le comite nu bat la 3
ochi, mai ales ca principalul reprezentant al ordinii publice este preocupat in a gdsi si demasca indivizi Qs
periculosi, inamici ai ordinii publice. De pilda, profesorul Fleischer, care devine suspect din cauza faptului S
ca este abonat la 20 de ziare si se intalneste in apartamentul sdu cu tot felul de intelectuali. Qc

Comedia naturalista a lui Gerhart Hauptmann este una dintre piesele cele mai populare ale teatrului
german. Povestea sa — care se petrece “undeva in Berlin, candva la sfarsitul anilor 1880” — se bazeaza pe
intamplari reale din viata autorului, in perioada cdnd Hauptmann avea viziuni considerate “deviari social-
democratice” si se afla Tn vizorul politiei secrete. Prezentata prima oara in 1893, comedia devine o ironica
critica a societatii de astazi, prin actualitatea temelor sale referitoare la infractori marunti si disidenti
politici, furtul de lemne si teama de un inamic public imaginar.

Spectacolul a fost selectionat la editia din 2011 a Theatertreffen din Berlin.
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Colorat, agresiv, chiar strident — cu un joc atat de pasionat si vivace, teatrul poate avea intr-adevar un viitor.
Gerhart Hauptmann insusi ar fi surprins sa vada cum o trupa intreaga incepe spectacolul cu un rasundtor
“Jawohl, Herr Hauptmann!” sau fi rosteste indicatiile scenice intr-un mod atat de nostim. Personajele,
machiate si costumate tipator, se ndpustesc cu mult avant de-a lungul si de-a latul scenei. Ele joaca un
teatru ntre absurd si farsa, un teatru al dezordinii violente, al rasului amar si al privirii sociale taioase

Dietrich Pdtzold - Ostseezeitung

Fara minciuna, inselatorie si hotie, nimeni nu va ajunge prea departe. Si nimeni nu este mai competent
decat Mama Wolffen, in acest domeniu al ilegalitatii. Protagonista comediei lui Hauptmann este dispusa sa
exploateze toate formele delincventei, doar sa-si asigure propria supravietuire si pe cea a odraslelor sale.
Herbert Fritsch regizeaza lupta pentru supravietuire a acestor oameni obisnuiti intr-un mod lipsit de orice
kitsch social. Personajele lui Hauptmann devin o camera a ororilor, unde formele fundamentale ale raului
sunt atinse cu o vitezd ametitoare. lar Fritsch merge chiar mai departe in a deconstrui atat autoritatea
auctoriala cat si pe cea a statului, Tn acest joc de o fervoare anarhica. Cu ritmul sau alert, spectacolul este o
declaratie de razboi la adresa naturalismului si a autoritatilor de toate tipurile. Herbert Fritsch si Compania
din Schwerin scot la suprafata ce este mai rau in oameni. Si ce este mai bun in ei. Si ne ofera una dintre cele
mai amuzante spectacole de teatru ale anului.

Ellinor Landmann — www.berlinerfestspiele.de



Herbert Fritsch

Herbert Fritsch a studiat actoria la Otto Falckenberg Schule din Minich. Dupa terminarea studiilor, el a
jucat pe scenele mai multor teatre importante din Germania si de peste hotare. A fost membru al unor
teatre din Berlin, ca Diisseldorfer Schauspielhaus si Volksbihne.

n acelasi timp cu munca in teatru, Fritsch si-a construit si o carierd de artist multimedia, fiind autorul
unei tehnici fotografice speciale. A inceput sa lucreze filme de arta in anii 1980, iar din 2000 Fritsch
reuneste toate experientele sale de pana atunci in proiectul artistic multimedia hamlet_X, in cadrul
caruia este prezent ca actor, regizor de film si teatru, autor, performer, fotograf si artist grafic.

Herbert Fritsch traieste in Berlin si colaboreaza cu numeroase teatre germane: Staatstheater
Wiesbaden, Kulturinsel Halle, Luzerner Theater si Opera Comica Berlin.

Tn primé&vara lui 2009, artistul german a fost distins in Mulheim cu premiul Gordana-Kosanovic, ,pentru
mania cateodata de temut a jocului sau”, pentru ,,arta sa niciodata usoara si permanenta cautare a
perfectiunii®.

Mecklenburgisches Staatstheater
Schwerin

Teatrul de Stat din Mecklenburg este principala institutie teatrald din orasul Schwerin, capitala
provinciei Mecklenburg din Germania. In sala sa mare, cu 650 locuri, sunt prezentate spectacole de
teatru, operd, teatru liric si de balet. Construit intre anii 1883—1886 de arhitectul Georg Daniel, peste
fundatiile unei cladiri mai vechi, noul teatru isi deschide portile pe 3 octombrie 1886 cu opera
Iphigénie en Aulide de Gluck, cu Marie Wittich in rolul titular. Complexul include Muzeul de Stat din
Schwerin, precum si o sala de concerte de 240 locuri care serveste si ca spatiu al unor spectacole
studio.

n toamna anului 1944, toate teatrele din Germania sunt inchise, trupele lor imprastiindu-se. in ciuda
bombardamentelor de noapte, Schwerin a suferit pagube relativ mici in timpul celui de Al Doilea
Razboi Mondial. Primii care au ocupat orasul au fost americanii, care I-au cedat in primavara lui 1945
fortelor britanice, pana la sosirea armatei sovietice. Ofiterii Armatei Rosii, pasionati de spectacole
muzicale si de operetd, dar Tn mare parte ducand lipsa de acestea n Rusia lui Stalin, au ordonat
redeschiderea imediata a Teatrului.

Tn anii care au urmat, o mare parte a echipei a migrat citre Vest, putini avand sansa de a-si continua
cariera inceputa in teatru. Locurile celor plecati au fost preluate de artisti tineri, care si-au construit
carierele in noul context al Germaniei de Est.
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21/03, 17:00 21/03, 20:00 Sala Kamara

KORIJOLANUSZ 3
HOPPart, Budapest g
Dupa Coriolanus de W. Shakespeare 3>

Qc

Coriolanusul Trupei Hoppart este un spectacol maghiar. Si noi suntem personajele lui. Noi, romanii. Adica,
maghiarii.

Noi, cei care am trdit socialismul in copilarie. Cei care am profitat de alternanta la putere, provocata de
caderea regimului comunist, si ne-am facut politicieni. Cei care am crezut in ’89 ca totul va fi altfel. Cei care
de atunci am invatat, cu cel mai nerusinat cinism, sa-i facem pe oameni chiar sa creada ca totul va fi altfel.
Avem nevoie de Coriolani, care sa faca treaba murdara in locul nostru. Si nu mai avem nevoie de ei, cand nu
ne mai sunt de niciun folos.

Coriolanus nu intelege ce este democratia, care nici nu este facuta pentru el. Pentru ca democratia nu
suporta eroii. Dar pana la urma ce este democratia? Pe ea o cautam si noi de mai bine de douazeci de ani. O
dorim cu ardoare. Tn timp ce visdm la democratie, nu suntem in stare micar si ajungem la o intelegere cu
vecinii pentru a ne repara acoperisul blocului. Sa-I repare cui 1i picura apa-n cap!
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Polgar face uz in repetate randuri de gestul deja
epuizat de a-si indrepta actorii catre spectatori,
pentru a li se adresa direct. Dar nu e vorba aici de
solutii stereotipice, daca au un continut viu. Privirile
care cauta ochii spectatorilor nu sunt ale actorilor.
Sunt ale unor cetdteni constienti, care ii avertizeaza
pe alti cetateni din sala sa nu fie creduli, sa nu se
lase pacaliti de sloganuri. Sa fie intotdeauna treji. Si
mai ales sa gandeasca. Acesti ochi vii au stralucire
in Coriolanus. Nu sunt ochii de sticla ai industriei
teatrale. Nu sunt ochii adormiti ai rutinei. Nu sunt
ferestre oarbe. Prin ochii lor se deschid ferestre
catre o lume noua. "

MGP — www.szinhaz.hu

Acesti tineri vorbesc si joaca in spectacolul lor
tocmai despre ce se petrece in jurul nostru. Este
cea mai importanta misiune pe care un teatru
contemporan si-o poate asuma.

Ce se-ntampla Tn Roma lui Coriolanus? Oamenii
mananca, dorm, platesc taxe, vor paine mai iefting,
o0 moneda mai puternica, si reducerea ratei la
dobanzi, scandeaza lozinci, 1i urdsc pe vecini, si se
dau n vant dupa scamatorii politice. Fara doar si
poate, la fel intampla si in Ungaria lui octombrie
2010.

Robert Marké — www.szinhaz.net



1. Membrii HOPPart au fost studenti ai facultatii de
teatru muzical, clasa Tamas Ascher si Eszter Novak,
la Universitatea de Teatru si Film din Budapesta.
Erau prima promotie specializata in teatru muzical.
Dar cand a sosit timpul de a se desparti,
circumstante si intamplari i-au determinat sa nu o
faca : hai sa ramanem impreuna, si-au zis, si astfel
si-au fondat propria Companie.

2. Precum prea bine stim, majoritatea genurilor de
teatru muzical sunt dominate de show-business.
Compania HOPPart este insa reprezentanta unui
limbaj teatral muzical alternativ greu de gasit, chiar
si printre gruparile artistice independente din
Ungaria.

3. Fiecare membru al Companiei este actor,
cantaret si stdpaneste un instrument muzical.

Ei acoperd impreuna intreaga arie a genului
muzical, acompaniindu-se reciproc. Datorita
umorului curajos, este imposibil sd nu gdseasca
vreo legatura intre Amanda Lear si Shakespeare,
dar nu se tem a include Tn spectacolele lor si

muzica corala baroca, sa experimenteze cu
mashupuri sau sa se insinueze drept performeri de
opera, cateodata ajungand la rock sau electro.

v

Versatilitatea artistica a Companiei nu se manifesta
doar in abilitatile membrilor ei, ci si in gustul lor cu
totul special. Cel mai relevant exemplu este chiar
repertoriul lor, in care Tsi gaseste loc spectacolul
Chicago, cu cantecele celebre ale lui Kander, Ebb si
Fosse, Korijoldnusz (Coriolanus), o tragedie
incredibil de prozaica de Shakespeare, o adaptare
scenica a primului episod din ciclul Die Hard,
intitulata Haldlkemény (A mi ddjhdrdunk), si piesa
Eljovik érted - A kezdet, care fuzioneaza genul
sitcom-ului cu cel al operei contemporane.
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Productiile HOPPart sunt strabatute de un adevarat
sentiment al comunitatii. E vorba de o gasca cu
bogata experienta, de artisti care demult timp
lucreaza impreuna. Ei traiesc bucuria de afi
impreuna, pe care orice spectator si-ar dori s-0
fmparta, iar macar pentru cateva ore chiar li se
ofera aceasta sansa.
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REGELE IOAN:

Razboi, daca asta vreti, razboi sa fie!
REGELE FILIP:

Pace sa fie, daca pace Anglia cere!

Doua puteri isi masoara fortele: Anglia si Franta. Prin adaptarea ironica a dramei shakespeariene,
Dirrenmatt dezvaluie scenariul contemporan al jocurilor de putere. Protagonistii nu sunt domnitori cu
viziuni seculare, ci politruci care isi folosesc tacticile pentru o vremelnica ramanere pe pozitii. Istoria
dramatizata devine comedie. lar ceea ce ramane dupa batalii — mariaje, promisiuni, legi, tratative si
strangeri de maini — anunta un viitor tot mai subru, lipsit de speranta.

REGELE IOAN:

Filip al Frantei! Noi, cu toata demnitatea noastra regeasca, vom fi acolo, in razboi, si speram sa te gasim
unde barbati bravi lupta cu bravi barbat;i!

REGELE FILIP

loan, tu te-ai simtit jignit?

Eu? Tn bitilie? O bitilie e intotdeauna dezgustitoare!
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Bagossy Laszlo

Bagossy Laszld (n. 1967), scriitor si regizor de teatru distins cu premiul Jaszai Mari al Ministerului Culturii din
Ungaria.

Tn1991, a absolvit Facultatea de Literatura si Istoria Artei a Universititii Janus Pannonius din Pécs. Din 1984,
publica versuri si critica literara in revistele Forras, Alféld si Jelenkor.Din 1990, este student al Universitatii
de Teatru si Cinematografie din Budapesta, absolvind in 1995 faclutatea de regie la clasa lui Székely Gabor.
Tntre 1995-2011, Bagossy este regizor liber profesionist, colaboraezi cu teatre din Szolnok, Nyiregyhaza,
Kecskemét, Tatabdnya, Eger, Pécs, Szeged, Budapest si Stuttgart. Din 2011, este profesor la clasa de actorie
a UATC din Budapesta.

Teatrul Orkény Istvan

Orkény este un teatru tanar in peisajul institutiilor de teatru din Budapesta. In trecut, a functionat ca teatru
studio pe langa Teatrul Madach — teatru mare, cu repertoriu comercial, aflat pe Bulevardul Mare al
Budapestei. Orkény si-a castigat independenta in 2004, fiind condus din 2001 de apreciatul actor-regizor
Pal Macsai (n. 1961).

Cu o trupd de 17 actori, Orkény prezinta in jur de 30 reprezentatii pe lung, in lunile cu premiere, numarul
reprezentatiilor se reduce la 25.

Dramaturgia contemporana maghiara ocupa cel mai important loc in repertoriul teatrului: Finito, hilara
comedie in versuri a lui Istvan Tasnddi, sau piesa deja clasica - Ibusdr de Lajos Parti Nagy, despre fata care
vinde bilete intr-o gara provinciala si trdieste intr-o lume de opereta care este rodul imaginatiei sale —
acestea sunt doua dintre piesele de mare succes ale teatrului.

Dar si texte cu mare circulatie internationald si gisesc locul in repertoriul trupei Orkény, de pilda productii
din stagiunile trecute sunt dupa texte de Roland Schimmelpfennig, Martin McDonagh, Nikolay Kolyada si
Irmgard Kaun.
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Tn ”Mai intai te nasti” le veti cunoaste pe Lili si Pipi - doud surori care din principiu si teama de exterior nu
pleaca niciodata prea departe de casa, pe Viktor- cel vesnic bantuit de o migrena ingrozitoare, pe Axel - un
pesimist caruia-i e teama ca la un moment dat va disparea, dar si pe Nymse - care nu intelege cum pot
exista mai multe feluri de iubire, fiind in cele din urma convinsa de Toader ca fiecare dintre noi are mii si mii
de fire ce ne leagd de un alt om...
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Ciudate si nerabdatoare, lipsite de intelegerea celor din jur, personajele danezei Line Knutzon ne insotesc
intr-o comedie plina de stil, savoare si culoare, in care intrebarile despre dragoste si singurdtate nu-si
gdsesc mereu raspunsurile, ci mai degraba ne pot arunca intr-un joc periculos al cautarii dreptatii. O piesa-
basm, o piesa-poem, fabricata de un regizor-poet prin definitie, care o sa va cucereasca definitiv!
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Cum sa fti traiesti vinovatia? Cum sa joci cap sau pajura si sa ti pierzi viata? Cum sa devii un nimeni?!

Doua personaje secundare in roluri principale: Ros si Guil. Nici ei nu stiu cine sunt. Fac parte dintr-o
intdmplare pe care nu o inteleg. Se pomenesc in mijlocul unor evenimente care nu au legatura cu ei si care i
inghit. Piesa lui Tom Stoppard, Rosencrantz si Guildenstern sunt morti este un melanj intre comedia si
filozofia vietii, o farsa filozofico-tragica despre doua personaje secundare shakespeariene.
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Spectacolul a castigat Premiul UNITER pentru cel mai bun spectacol in 2009; la editia din 2010 a Festivalului
de Teatru Interetnic din Arad, Premiul pentru cel mai bun spectacol si Premiul pentru cel mai bun actor in
rol principal, acordat actorului Katona LaszIé (Rosencrantz).

Spectacolul a participat la Festivalul de Vara de la Esztergom (2010), la Festivalul International Shakespeare
de la Gyula (2010), precum si la Festivalul de Teatru Fara Frontiere de la Budapesta (2011).

(...) Impresionanta prin esafodaj ideatic, prin substrat filosofic, prin coerenta si autenticitatea viziunii
regizorale - da, Rosencrantz si Guildenstern sunt morti e unul dintre cele mai autentice spectacole pe care
le-am vazut in vremea din urma - prin ingenioase rezolvari scenografice, prin unitatea si calitatea jocului
actoricesc. Montarea e, deopotrivd, o constructie monumentald. Aceasta monumentalitate nu se obtine
nicidecum prin exces de decor. E chiar socant sa vezi cat de putine elemente ,fizice" se afla pe scena - ele se
fnmultesc, Tnsa nicidecum in exces, in ultima parte a spectacolului. (...)

Mircea Morariu — Teatrul azi
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Dogele Venetiei: NEMES LEVENTE

Antonio, negutatorul venetian: MATRAY LASZLO
Bassanio: KOLCSAR JOZSEF

Gratiano: DIOSZEGI ATTILA

Salarino: MARTON LORANT

Salanio: NAGY KOPECZKY KALMAN

Lorenzo, iubitul lui Jessica: NAGY ALFRED
Launcelot Gobbo, bufon,

sluga lui Shylock: ERDEI GABOR

Mos Gobbo, tatal lui lanzelo: KOMIVES MIHALY
Shylock, evreu bogat: SZAKACS LASZLO

Tubal, evreu,

Prietenul lui Shylock: NAGY LAZAR JOZSEF
Portia, femeie bogata: KICSID GIZELLA

Nerissa, servitoare: GAJZAGO ZSUZSA

Jessica, fiica lui Shylock: FEKETE MARIA

Printul Marocului: PALFFY TIBOR

Printul Aragonului: PALFFY TIBOR
Colaboratori: SZILAGYI ZSOLT (vocal)
BOLDIZSAR SZABOLCS (flaut)

regia: BOCSARDI LASZLO

asistent dramaturgie: CZEGO CSONGOR
scenografia: BARTHA JOZSEF
costumele: DOBRE KOTHAY JUDIT

conducator muzical: INCZE G. KATALIN
consultant lumini: BANYAI TAMAS

regizor tehnic: V. BARTHA EDIT
sufleur: MATHE MARIA MAGDOLNA
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,»Am dorit sa fac, impreuna cu Péter Uray si excelenta trupa de la M Studio, un spectacol in care tragedia si
comedia nu se resping, ci, dimpotriva, se atrag una pe cealalta. Un spectacol in care comicul da nastere
dramei, iar drama are profunde ecouri burlesti. Precum la Shakespeare. Precum in filmele comice mute. Am
dorit sa facem un spectacol care se intreaba ce este adevarat si ce este iluzie in iubire, si care cauta emotia
tocmai in rasturnarile neasteptate de situatii care transforma adevarul in minciuna si minciuna in adevar. Un
spectacol despre transformarea unei pasiuni arzatoare in contrariul ei (rizibil si totodata teribil): gelozia
oarba. Un spectacol despre oricare dintre noi — in vremuri de criza. Un spectacol in care rasul face casa buna
cu tristetea.”

Mihai Mdniutiu
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,Simtim o acuta nevoie de autoanaliza pentru a
intelege lumea inconjuratoare si deciziile pe care le
luam asupra vietii. Trebuie chiar sa cultivdam o
anumitad paranoia, prin care sa ne protejam de
erorile fundamentale in intelegerea lumii. Trebuie
sa stapanim calmul care ne inconjoara, trebuie sa
fnvatam si sa refnvdatam ca acest calm este doar o
iluzie.
Aceasta este realitatea care face din Hamlet cea mai
actuala piesa a timpului nostru. Problema lui
Hamlet pare absurda la prima vedere. Existenta
noastra este atat de comoda, incat viitorul pare
aproape garantat. Dar viitorul se afla de faptin
fiecare dintre noi, si nu in lozinci politice sau
reclame comerciale. Trebuie sa sfasiem voalul care
ascunde viata de noi, trebuie sa aruncam in aer
existenta noastra aparent sigura. Siguranta poate fi
foarte periculoasa.”

Oskaras KorSunovas

Regizorul transforma sensul arhetipal si puterea
opticd a oglinzii intr-o poezie a misterului, a
metafizicii reflexiei, si a ororii existentiale. Dar, in
acelasi timp, el creeazd o retea de asocieri care
captiveaza (sau nu) imaginatia si amintirile
spectatorului, care-si aduce (sau nu) aminte de ceea
ce scria Shakespeare despre teatru si oglinzi, fiind
(sau nu) constient de fragilitatea liniei magice ce
desparte teatrul de viatd, caci Viata si Teatrul se
oglindescreciproc.

Ramune Marcinkeviciute — Kulturos barai

lar Hamlet va spune: “scopul teatrului, de la
inceputurile sale si pina astdzi, a fost si este sa se
pastreze drept oglinda firii”.
Dar firea suntem noi. lar fiecare fsi tine oglinda
propriei firi. Nu exista rau in afara. El se afla in
sufletele noastre (...) Oskaras KorSunovas simte
starea acestei epoci cu sensibilitatea unui seismograf.
A inteles: realitatea nu mai exista. Sunt doar
fragmente care se reflecta in multitudinea oglinzilor
de machiaj. Si exista artistul (actorul, regizorul, printul
danez), incercand fara succes sa refaca piesele intr-o
imagine unicd; punand cu disperare fiecarui fragment
aceeasi Iintrebare: “Cine esti?”, fara sa afle vreun
raspuns. larrestul: e tacere.

Marina Davydova — Izvestija.ru
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Oskaras Korsunovas

S-a nascut in 1969 in Vilnius. Tn 1993 a terminat facultatea
de regie a Academiei de Muzica din Lituania, fiind
studentul lui Jonas Vaitkus. Primele sale spectacole
realizate ca student — o trilogie din lucrari semnate de doi
autori ai avangardei ruse de la inceputul secolului XX — au
fost bine primite atat n Lituania cat si in strainatate.
Aceste spectacole explorau totala absurditate a existentei,
automatismul si inertia relatiilor umane, frica si alienarea.

Treptat, Oskaras KorSunovas si-a indreptat atentia asupra
prezentului, incepand sa monteze texte din dramaturgia
contemporana. Fenomen nou in teatrul lituanian, care-si
cauta incd propria identitate dupa schimbarile sociale si
politice radicale prin care trecea tara. in 1997, Oskaras
KorSunovas monteaza piesa PS. File O.K. de poetul si
dramaturgul lituanian Sigitas Parulskis. Un spectacol
complex care este o privire asupra trecutului sovietic,
printr-o speciald actualizare a mitului biblic al lui Abraham si
Isac. Tn 1998, realizeaza tragicul si controversatul Roberto
Zucco de Bernard-Marie Koltés.

Aceste spectacole erau propuneri mult in afara contextului
teatral lituanian al vremii. Tn 1999, impreund cu un grup de
artisti cu o gandire asemanatoare, regizorul a fondat
propriul teatru independent, Teatrul Oskaras KorSunovas.
Compania nu avea doar rostul de a raspunde unor provocari
estetice, ci maialesisi propunea sa creeze legaturicudrama
oamenilor prinsi in valtoarea unei lumi in schimbare. De-a
lungul a doi ani, Compania si-a construit un bogat
repertoriu, care includea, deopotriva, piese clasice si
contemporane

Oskaras KorSunovas apartine generatiei de regizori a caror
activitate a starnit interesul multor organizatori de proiecte,
care dupa caderea Cortinei de Fier si-au intors privirile spre
noul teatru din Estul post-comunist. Din 1990, regizorul a
realizat peste 30 de spectacole, in Lituania siTn strainatate.

Printre multele premii nationale si internationale,
KorSunovas este laureat al Premiului National pentru Arta
din Lituania si al premiului Meyerhold, fiind distins in 2001 si
cu Premiul Europa pentru Noi Realitati Teatrale.



Teatrul Oskaras Korsunovas
Teatrul Municipal Vilnius

Fondat in 1999, Teatrul Oskaras KorSunovas (in prezent purtand numele de OKT / Teatrul Municipal Vilnius)
a fost de la inceput hotarat in decizia sa de a ramane fidel ideii de teatru independent.

v

pupwod

~n

Teatrul si-a deschis portile prezentand dramaturgie contemporana, proclamand ca timpurile s-au schimbat iar
teatrul contemporan trebuie si reflecte realitdtile de astazi. in ciuda unor reactii dure si opinii polemice,
publicul a primit cu respect si gratitudine teatrul pe care OKT il propunea.

OKT devine curand Trupa lituaniana cu cele mai multe turnee, fiind prezent pe scene si festivaluri majore din
Franta, Germania, si Scandinavia, ajungand chiar si in tari din Asia, America de Nord si de Sud. Productiile OKT
au fostinvitatein repetate randuriin programul faimosului Festival din Avignon.

Este de remarcat faptul ca Teatrul Oskaras KorSunovas si-a dedicat activitatea ideii de teatru independent,
dar mereu atent la obiectivele strategice din programul artistic initial. in locul unor proiecte disparate,
Trupa a construit un repertoriu puternic, in care dramaturgia contemporana si literatura clasica se
intdlneau in mod firesc. Este vorba de crezul OKT, potrivit cdruia trupa lituaniana se va apropia de
dramaturgia contemporana ca si cum ar fi clasica, iar textele clasice vor fi aduse pe scena ca si cum ar fi
contemporane. Astfel s-a reusit ca spectacole diferite ca structura sa para a avea legaturi organice : Chip de
foc de Mayenburg se inrudeste intr-un fel cu Romeo si Julieta de Shakespeare, Visul unei nopti de vard — cu
Crave a lui Sarah Kane. lar aceste spectacole coexista fara discordie cu Shopping and Fucking de Mark
Ravenhill, Edip rege de Sofocle, sau Maestrul si Margarita dupa romanul lui Bulgakov.
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28/03, 18:00 28/03, 20:00 Sala Kamara

Teatrul Oskaras KorSunovas / Teatrul Municipal din Vilnius

Szatin: DAINIUS GAVENONIS
Nastia: RASA SAMUOLYTE
Actorul: DARIUS GUMAUSKAS

Maxim Gorki: Bubnov: JULIUS ZALAKEVICIUS

Baronul: DARIUS MESKAUSKAS

AZILUL DE NOAPTE Klesci: JONAS VERSECKAS
Tatarul: TOMAS ZAIBUS

Alioska: GIEDRIUS SAVICKAS

Kvasnia: NELE SAVICENKO

Medvedev: RYTIS SALADZIUS

regia:

OSKARAS KORSUNOVAS
scenografia:

DAINIUS LISKEVICIUS
costumele:

AGNE KUZMICKAITE
muzica:

ANTANAS JASENKA

manager turneu:
AUDRA ZUKAITYTE



,»Azilul de noapte este un spectacol-atelier in care subiectele experimentului sunt chiar actorii. Realizarea
spectacolului a inceput din perioada cand inca repetam Hamlet. E primul nostru spectacol in care nu ne
concentram asupra rezultatului, ci asupra cautarii si descoperirii propriei personalitati, astfel incat actorii nu

doar creeaza roluri, ci si pastreaza realitatea, ramanand ei insisi. Textul lui Gorki devine relevant doar cand
actorul este capabil a-si plamadi personajul din substanta intimitatii sale profunde, ridicandu-I pe fundatia
propriilor experiente. Acesta este rostul profund al laboratorului. O intersectare intre personalitatea
actorului si strainul pe care el il creeaza. Astfel, am ales un spatiu special si ne-am descotorosit de actiune si
de intriga.”

v

pubwo.l

~n

,Mai mult, in Azilul de noapte, fizic vorbind, actorii sunt foarte apropiati de spectatori. In Hamlet, ei erau
asezati in fata unor oglinzi in care nu se mai vedeau doar pe ei insisi. Oamenii pe care i-au vazut in oglinda i-
au tulburat si i-au Tmpiedicat sa minta. Aici am Tndraznit sa ne asezam atat de aproape de public, altfel spus,
am asezat publicul la o distanta atat de mica de actori, incat nici spectatorul, nici actorul sa nu poata evita
confruntarea. In acest spatiu, magia teatrului nu are nici un efect. Totul este direct si deschis.

Am fost inspirat si Tncurajat sa construiesc spectacolul in aceasta maniera datorita esecului partial al
montarii Azilului de noapte la Teatrul Dramatic din Oslo. Acolo, scena mult prea vasta, reconstructia unei
anume epoci si, Intr-o anumita masura, asteptarile ne-au impiedicat sa dam frau liber continutului uman pe
care Gorki mizeaza in aceastd drama“

Oskaras Korsunovas
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O frizerie intr-un oras aflat intr-un colt pitoresc, dar poate prea indepartat al Pamantului, unde oamenii intra sa
lise aranjeze parul. Se ducdes si cu bucurie, coafeza fiind o persoana draguta: stralucirea ei perpetud elibereaza
energii. Mai devreme sau mai tarziu, inimile barbatilor se deschid in fata ei. Soferul, pompierul si multi altii ar
doris-ocucereasca, dar nu reusesc.

Inima acestei doamne energice bate pentru un singur barbat: iubitul aflat la puscarie, pe care il asteapta sa
revind in orice clipa. Barbatul viselor sale, pe care nu l-a vdzut niciodata. S-a indragostit de el prin
corespondenta.

Dupa Furtuna lui Ostrovski, Victor Rizhakov (regizor si profesor de teatru, personalitate importanta a teatrului
rusesc contemporan) continua seria colaborarilor cu Teatrul Csokonai, realizdnd Coafeza tanarului dramaturg
rus, Serghei Medvedev.

Viktor Rijakov, figura emblematica a teatrului contemporan din Rusia, este artistul care a lansat miscarea
teatrald, Kislorod" (Oxigen).

Prima colaborare a regizorului rus cu teatrul Csokonai din Debrecen a avut drept rezultat spectacolul
Vihar.Opus.Posth, dupa Furtuna de Ostrovski. Apoi a realizat Aida lui Verdi la Opera din Debrecen, iar acum
revine pentru a treia oara pe scenele maghiare cu spectacolul Coafeza.

Viktor Rijakov a fost laureat in 2011 al Premiului Stanislavski. In prezent este director al Centrului Meyerhold din
Moscova si profesor la scoala de teatru MHAT, Studioul Nemirovici-Dancenko.

,Dorinta noastra este sa construim o institutie cu un limbaj teatral contemporan, cu un repertoriu de calitate,
deschis catre experimente si noile tendinte in arta teatrald" — a spus regizorul Vidnyanszky Attila, in urma cu
saseani,cand i-afostincredintata conducerea Teatrului Csokonai din Debrecen.

Tntre timp, Vidnyanszky chiar a reusit sd construiasca la Teatrul Csokonai una din cele mai valoroase trupe din
Ungaria, cu spectacole apreciate si in lumea teatrald europeana. Stilul acestei trupe si complexitatea
repertoriuluisaui-au facut pe criticii din Ungaria sa vorbeasca despre ,,modelul Debrecen”.

Teatrul are pe lista invitatilor permanenti prestigiosiregizori, caSilviu Purcarete, Viktor Rijakov, Andzej Bubien,
Vladislav Troitzkiy, Valére Novarina, Nadine Duffaut.

Festivalul DESZKA, organizatin primadvara fiecdrui an, este orientat spre dramaturgia maghiara contemporanasi
adevenit treptat un atelier de creatie deschis scriitorilor, regizorilor sioamenilor de teatru.
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Gogol a scris Cdsdtoria inanul 1833, dar piesa trece prin anumite transformari si ajunge in fata publicului abia
in 1835, cand este prezentata la Moscova.

Actiunea se petrece in St. Petersburg, unde o fata cu ceva zestre doreste sa se marite cu un domn bine vazutin
societate, un om de caracter, daca se poate, un nobil. Se gasesc destui pretendenti lamana domnisoarei Agafia,
dar fata are de luat o hotarare grea: toti pretendentii au cu ce se lauda, dar nici unul dintre ei nu poseda toate
calitatile barbatului perfect pe care ea si-l doreste ca sot.

Functionarul Kocikariov, prieten cu Podkolesin, s-ainsurat tot cu ajutorul unei petitoare, dar mariajulnu s-a
dovedit a fi unul tocmai reusit. Acum, Kocikariov vrea sa-si ajute prietenul si starneste tot felul de intrigi intre
Agafiasi ceilalti patru aspirantila mana ei. Desi Podkolesin ramane singurul pretendent valabil, casdtoria nu
maiareloc... Frica si lasitatea barbatului provoaca un final neasteptat.

E o lectie de teatru de public de cea mai buna calitate, cum atat de rar poti vedea in Capitald; se rade cu
lacrimi si sughituri la Cdsdtoria. (...)
Solutiile regizorale sunt excelente — mai ales transformarea monologului ezitantei Tihonovna intr-o
infruntare instrumentala a posibililor logodnici, in care cei cinci actori incropesc o orchestra ad hoc la talgere
(Rebengiuc), acordeon (Ana), fluier (Scripcaru), trombon (Chivu), chitara (Mihailescu) — si, culmeal, toti
canta minunat.

lulia Popovici - Ziua

La Cdsdtoria am ris cu lacrimi, m-am bucurat pentru placerea formidabila a actorilor de a juca spumos si, in
acelasi timp, incredibil de riguros. Am vazut cu ochii mei, iarasi, miracolul coexistentei unui regizor cu o
trupa intr-un interval binecuvintat. Am simtit cum legatura aceasta, intre Yuri Kordonsky si cei citiva actori ai
Teatrului Bulandra aflati in distributie, este definitiva.

Marina Constantinescu - Romdnia literard
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Yuri Kordonsky

Actor si regizor de teatru, s-a nascut la Odessa, Ucraina, in 1966. A absolvit Universitatea din
Odessa, Facultatea de Matematica, sectia de Informatica. Absolvent in 1995 al Academiei de Teatru,
Facultatea de regie, clasa profesorului Lev Dodin, sectia Actorie si regie de teatru si film. In prezent
este profesor asociat al Wesleyan University din Middleton, SUA.

Colaboreaza cu Teatrul Bulandra din 2001, realizdnd pana in prezent cinci spectacole: Unchiul Vanea
de Cehov, (2001), Cdsdtoria de Gogol (2003) Sorry de Alexandr Galin (2004), Crimd si pedeapsd
dupa Dostoevski (2006) si Ingropati-md pe dupd plintd dupa romanul lui Pavel Sanaev (2011).

Teatrul Bulandra

Teatrul Bulandra s-a infiintat in 1947, in jurul personalitatii remarcabile a doamnei Lucia Sturdza
Bulandra.O data cu sosirea lui Liviu Ciulei la Bulandra, teatrul cunoaste o perioada de emancipare
artistica si de resincronizare la spiritul de avangarda al artelor. Este perioada marilor spectacole,
realizate de Liviu Ciulei si Lucian Pintilie, perioada in care Bulandra devine teatru de elita.

Anii '70 si '80 continua seria spectacolelor importante, create de Alexandru Tocilescu, Liviu Ciulei,
Catalina Buzoianu, Valeriu Moisescu.

Tn anii '90, BULANDRA cunoaste o perioada fastd, montandu-se spectacole de mare anvergurd in
regia lui Liviu Ciulei, Silviu Purcarete Alexandru Darie, Alexandru Tocilescu, Tompa Gabor, Mihai
Maniutiu, Catalina Buzoianu.

Din 1991, Bulandra devine membru al Uniunii Teatrelor din Europa.

Seria montarilor importante continua si in noul mileniu cu Hamlet in regia lui Liviu Ciulei (2000),
Unchiul Vanea (2001) si Casdtoria (2003) in regia lui Yuriy Kordonskiy, Anatomie. Titus. Cdderea
Romei (2003) in regia lui Alexandru Darie, Oblomov (2003) in regia lui Alexandru Tocilescu.
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16.03. / 18:00 Spatiul Expozitional Magma
MAESTRUL si UCENICUL 4 vemisa

Németh lilona

Este unul dintre artistii cei mai de seamain Europa Centrald,2 in domeniul public art-ului si al postfeminismului.
A studiat arta la Colegiul de Arta Aplicatd din Ungaria. Si-a expus lucrarile in cadrul urmatoarelor expozitii:
Aspekten/Positionen (1999, MMK — Viena), After the Wall (1999, Moderna Museet — Stockholm), Another
World (2002, Kunstmuseum — Luzern), A Gender Check (MUMOK — Viena), respectiv la bienalele din Praga,
Valencia si Bucuresti. In anul 2001 a reprezentat Slovacia la a 49-a Bienal3 de la Venetia cu proiectul intitulat
Invitation for a Visit. Este conducator de atelier si conferentiar la Colegiul de Arte Plastice din Bratislava, traieste
la Dunajska Streda, Slovacia. Cu ocazia primei sale expozitii individuale (1990), s-a indepartat de genurile
traditionale ale artei plastice si a pornit pe calea instalatiei, a performance-ului si al proiectelor multimedia.
Datorita sensibilitatii sale unice si feminine au rezultat instalatii si obiecte, cu care si-a castigat un rol important
in viata artistica contemporana atat in Slovacia, cat si in Ungaria. Astazi exista deja referiri in literatura de
specialitate internationald la instalatiile Oprobiu public (1994), Coloana (1995), Femeie polifunctionald (1996),
Cabinetul meu privat de ginecologie (1996), sau Exhibition Room (1998). Pe langa punctul de vedere al gender-
ului, in arta sa au ocupat un loc din ce in ce mai important conflictul dintre sfera publica si privata, respectiv
critica constiintei istorice colective si individuale. Spatiul public reprezinta in ultimii ani o provocare artistica
pentru ea Tn sens sociologic si politic al acestuia. Unele lucrari ale sale sunt meditatii asupra relatiei actuale
ungaro-slovace Lupte in ndmol, 2010, respectiv asupra conditiilor prezente din Ungaria (Dilemma, 2011).
Gdbor Hushegyi
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Jaro Varga 3
9 g

Q.

Artist, curator al Galleriei HIT din Bratislava. Din 2010, urmeaza studii postgraduale la Academia Arte Plastice si S
Design din Bratislava la sectia Intermedia si Multimedia, sub Tndrumarea docentului llona Németh. Expozitii Q¢

individuale (selectie): 2010 Explordrii urbane , Open Gallery Bratislava, SK; 2009: Bibliotecd in bibliotecd , Bailey
Library, Slippery Rock University, USA. Expozitii de grup (selectie): 2011: Delete, Slovak National Gallery,
Bratislava, SK; Public Folklore, Grazer Kunstverein, Graz, AT; Al unsprezecelea ceas , Futura Gallery, Prague, CZ;
Librarianism, Gallery NTK, Prague, CZ; 2010: Transart Communication- Public Dialog, Komarno, SK; 2010:
“Unde mergem de aici?”, Secession Viena, AT; 2010: Romanta tineretii mele, viitorul nostalgiei mele, Central
Slovakian Gallery, Banska Bystrica, SK; 2009: Exit Ghost, Gallery Valentina Moncada, Rome, IT; 2009: Fanteziile
inceputului, Billboard Gallery Europe, Bratislava.

Lucrarile lui Varga sunt de regula Tnregistrari vizual-documentare, sau transcrieri ale inregistrarilor, care
surprind fenomenele, temele, aspectele sociologice resimtite de catre autor ca fiind controversate, si prin
urmare relevante. Astfel, arta sa poate fi considerata angajata, deoarece reflecteaza si atrage atentia asupra
unor probleme generale ale societatii. El isi proiecteaza indoiala asupra importantei fenomenelor studiate.
Transmite catre privitor rezultatul cercetarii sale in speranta, ca acesta i va continua ideea, si ca vor iesi la
iveald intrebarile controversate legate de tema abordata. El studiaza fenomenul experientei trdite ca
spectacol, reconsiderand conventiile medierii. Meritul artei sale consta in dialogul polemic cu faptul
cotidian.

Lucia Gavulovad
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03/25 20:00 Teatrul Tamasi Aron, Sala Mare 8
iNTANIRE CU ACTRITA 3
TOROCSIK MARI S

."Talentata, dar habar nu are de meserie", spunea despre Mari Torécsik primul sau director de la Teatrul
National, Major Tamas.

Vedeta din Merry-Go-Round si Dulcea Anna, la cei 77 de ani pe care i-a implinit in 2011, a ramas ceea ce a
fost intotdeauna: o actrita cu foarte putine mijloace de expresie, dar cu o prezenta scenica extrem de
autentica.

Reflex2 ofera publicului o intalnire inedita cu marea Doamna a teatrului maghiar, un dialog moderat de
criticul de teatru Nanay Istvan.
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23/03, 22:00 Sala Kamara
Ada Milea: QUIJOTE

concert

BOBO BURLACIANU: Sancho Panza, chitara electrica
ADRIAN CRISTESCU: Sancho Panza, pian
ADA MILEA: Quijote

AdaMilea

A absolvit Universitatea de Arta Teatrald din Targu Mures, sectia “actorie”, experimenteaza un fel de
concerte in care muzicienii si instrumentele sunt personaje; a lucrat muzica unor spectacole de teatru;
i-au aparut pe piata mai multe CD-uri, o carte si un DVD; a avut multe concerte in tara si in strainatate.

Bobo Burlacianu

E membru fondator al formatiei “Fara zahar”, studiaza Regie Film si TV la Universitatea Hyperion din
Bucuresti; are o rubrica in “Suplimentul de culturd” si Editura Polirom i-a publicat articolele intr-un
volum, colaboreaza cu diferite teatre pentru muzica unor spectacole, are concerte in tara si in
strdinatate, a colaborat cu Ada Milea in concertele “Quijote” si “Nasul”.

Adrian Cristescu

A studiat “Jazz si Compozitie” la Universitatea Nationalda de Muzica, compune si produce muzica, e
inginer de sunet la “Maxima Records” si colaboreaza ca pianist cu: Alina Manole, Ovidiu Mihailescu,
Circa sapte, Ada Milea etc.



26/03, 21:00 Noul Studio
Santa Diver concert

KEZDY LUCA: vioara

SZESZTAY DAVID: chitara bass

SARVARI KOVACS ZSOLT: percutie

Muzica celor de la Santa Diver ne fascineaza prin complexitatea ei : mai intai, prin seria de melodii frumoase
construite una peste cealalta; apoi, prin valul de efecte digitale, care dezlantuie energii coplesitoare. Totul
poate fi comparat cu un aventuros si intens vis de iubire, in care vrem imediat sa ne Tntoarcem cand ne
trezim si am dori s& nu se mai termine. inainte de a ajunge in aceastd formuld muzical3, cei trei
instrumentisti au fost implicati intr-o sumedenie de proiecte, Santa Diver ndascandu-se din nesecata lor
energie si creativitate.

28/03, 23:00 Noul Studio
Pink Freudconcert

Tn 1998, patru muzicieni tineri au format o trupd cu scopul de a experimenta noi posibilitati ale
improvizatiei muzicale, numindu-si proiectul Pink Freud. Muzica lor este proaspata si moderna, fiind
inspirata din jazz, folk, rock, jungle, drum'n'bass etc. O muzica subtila, pe care Pink Freud o
interpreteza mizand pe sensibilitatea si concentrarea publicului sau. La sfarsitul anilor 1998, Gdarnsk
era centru de renume mondial al jazzului polonez. Totusi, Pink Freud fsi lanseaza primul album
despartindu-se de stilul practicat de formatiile consacrate ale jazzului polonez. Aloumul lor de debut,

“Zawijassy”, a fost primit insa cu ovatii de critici: “reimprospateaza conceptia noastra despre jazzul
polonez”, “Traditia muzicii de improvizatie din Gdansk se imbogateste cu noi si surprinzatoare
sunete”. Atmosfera concertelor PF a devenit si mai fierbinte, cand formatia a dezvoltat un stil propriu
in prezentarea pieselor, prestatiile lor live fiind curand catalogate ca “trance-jazz-dance”. Dezvoltand
acest stil, Pink Freud a sustinut mai mult de 100 giguri in Polonia, Germania si Cehia. Din 2003, PF a
lansat sase noi albume, in care este prezenta intreaga paleta de instrumente specifice trupei (bass,
tobe, trompetd, vibrafon si saxofon), addaugandu-se si instrumente electronice personalizate.
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21/03, 18:00 21/03, 20:00 )
Biblioteca Judeteana, Sala Gabor Aron

Teatrul Independent Osono, Sf. Gheorghe

CHIPUL DIN
OGLINDA APEI

Distributia: BARTHA LORAND, DARAGICS BERNADETTE, JANOSI VIVIEN,
KORODI JANKA, MUCHA OSZKAR, OLAH ESZTER

Lumini si sunet: BARTHA LEVENTE

regia: FAZAKAS MISI

22/03, 17:00 Casa de Cultura, Sala Lajtha Laszlé

M Studio, Sf. Gheorghe

CA VASCUL

dupa romanul Femeia nisipurilor de Abe Kobo

Distributia: VERES NAGY ATTILA, NAGY ESZTER,

BAJKO LASZLO, POLGAR EMILIA, SZEKRENYES LASZLO
muzica: MEZEI SZILARD; dramaturgia: MARTON IMOLA;
asistent regie: TASNADI KINGA

regia: GEMZA PETER

26/03, 19:00 Casa de Cultura, Sala Lajtha Laszlé

Ansamblul de dansuri Haromszék

O SUTA DE ANI!

In memoriam Fodor Sandor ,,Netti”

Formatia Heveder: FAZAKAS LEVENTE (vioars), MOLNAR SZABOLCS
(vioard), FAZAKAS ALBERT (viol3), SZILAGYI LASZLO (viol3, accordeon),
BAJNA GYORGY (cello, contrabas), ERGSS JUDIT (cantec)

dansatori: TOKES ZSOLT, VASZI LEVENTE, FULOP CSABA, VAIDA KATALIN,
PILINGER MONIKA, KISGYORGY ENIKO

costume: SIMO JULIA; asistent: TOKES ZSOLT; montaj muzical: KONCZEI
ARPAD, KONCZEI CSONGOR; colaborator artistic: KONCZEI CSONGOR;
costume, scenografie, regizor-coregraf: KONCZEI ARPAD
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18/03. / 11:00, Galeria Gyarfas Jen6 8
NEBUNII COTIDIENE bursd de piese teatrale S
Agentia Literara Creativ Média %
Qc

Agentia literara Creativ Media este o agentie privata, fondata la Budapesta in 1991, iar domeniul sdu de
activitate este unul singur : intermedierea drepturilor de autor pentru scriitorii contemporani, din Ungaria
si din strdindtate. Agentia este organizatorul Festivalului de Dramaturgie Contemporana din Budapesta.

Bursa pieselor de teatru din Reflex2 se deschide cu prezentarea Creativ Media Literary Agency, care, pornind
de la propria activitate, va raspunde la intrebarile : ce este o agentie literara? cand si de ce trebuie sa
apelam la serviciile unei astfel de agentii?

Totodatad, pentru cei interesati, Agentia Literara Creativ Media va prezenta piese de teatru din Europa
Centrald si de Est, texte de autori tineri, respectiv de: Elzbieta Chowaniec (Polonia), Petr Zelenka (Cehia),
Viliam Klimacek (Slovacia), Simona Semenic (Slovenia), Felicia Zeller (Germania) Sofi Oksanen (Fnlanda).

Pe lista textelor de teatru promovate de Agentie in Reflex2 se afla si piese ale unor dramaturgi consacrati
international, ca Marius von Mayenburg, Roland Schimmelpfennig, Sarah Kane, Elfriede Jelinek, Jon Fosse,
Lukas Barfuss si April de Angelis.

IN'BETWEEN REFLEX(IONS)

workshop pentru studentii la teatrologie

In/between Reflex(ions) este un workshop deschis studentilor la teatrologie, care vin din tarile participante
in Bienala Reflex2. Atelierul se va desfasura in limba engleza, pe intreaga durata a Reflexului2, iar
productiile teatrale din Programul Bienalei vor constitui subiecte de dezbatere pentru tinerii critici, alaturi
de teme ca : Teatrul contemporan intre Europa de Est si Vest, Curente si tendinte in teatrul european,
Discursul despre spectacol.

Conducatorii Atelierului sunt Alice Georgescu - presedintele sectiei romane a IATC-AICT, Marian Popescu -
Profesor la Universitatea din Bucuresti si Maria Shevtsova - Profesor la Goldsmiths University of London.
Tinerii participanti la workshop vor redacta si un blog al Bienalei, unde vor fi arhivate reflexiile lor despre
ofertelor teatrale din Reflex2.

Clubul Festivalului / (Restaurantul Bastion — str. Oltului nr. 6)

REFLEX SESSIONS

Clubul Bienalei Reflex 2 este gazduit de Restaurantul Bastion in recent-renovata lor vila burgheza din strada
Oltului Nr. 6.

Dupa intalnirile cu publicul, care succed spectacolele din programul principal al Bienalei, noptile Reflex 2 vor
fi animate de concerte si giguri ale celor mai valorogi muzicieni si DJ din regiune.

Performerii Reflex Sessions vor fi: KUB_beat (vineri, 16/03) DuBase (sambét3, 17/03) Dzsakko (duminica,
18/03), Formatia Jedam (joi, 22/03), DJ Beast (vineri, 23/03), DJ Goranga (sambéts, 24/03), Eltes Aron
Quintet (duminica, 25/03), FlaC LOSSLESS (luni, 26/03), SNAPS & Luiza Zan (marti, 27/03), si multi altii pe
care urmeaza sa descoperiti.
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lvan Turbinca: MARCEL IURES
directed by: ALEXANDRU DABIJA

set and costume design: ALEXANDRU DABILIA
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Founded in 1995, the Teatrul ACT Arts and Culture
Foundation is the first independent cultural
institution in Romania. The Foundation’s main goal
was the opening of an independent, multifunctional
venue capable to host theatre and dance
performances, exhibitions, concerts and movie
screenings, a venue opened in september 1998 at
126 Victoriei Avenue, Bucharest.

ACT Theatre is the first independent project-theatre
in Romania, independent producer, coproducer, host
venue and promotor of cultural intiatives (book and
review launches, radio shows, meetings with
outstanding figures of the artistic life), all in an
attempt to broaden its offer and to attract a devoted
audience from all media, offering its spaces to all
well-intented and valuable cultural exercises.

Besides theatre performances ACT Theatre is
interested to promote contemporary dramaturgy as
well, offering lectures of texts already active on

international stages. Many of the plays lectured
during the program ACTul Lecturii (The ACT of
reading) have later been put on stage by companies
like the Odeon Theatre, the National Theatre of
Bucharest, La Scena - ARCA Theatre etc.

As an independent cultural institution, ACT Theatre
was born from, relies on and still functions thanks to
the benevolence and generosity of private-owned
companies. Vodafone — founding sponsor; ABB -
general sponsor since 2001, ERICSSON - general
sponsor 2001/2002 and Romtelecom — sponsor of
cultural projects 2006, Raiffeisen Bank — cultural
project sponsor for the seasons 2009 - 2011. The
money thus obtained has been used with much
parsimony to upkeep and develop the venue, to
produce new performances and take on new projects
as ACT Theatre supports cultural projects that
encourage collaboration and cooperation between
independent culturalinstitutions.
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The first muezzin was a slave freed because he had
such a sweet voice. Until the Fifties blind muezzins
often climbed up in minarets to perform the call to
prayer (Azhan) towards the four cardinal points. In
present-day Cairo most muezzins are employed by
the State. They often sleep in the mosque and only
seldom visit their families living in the countryside.
Apart from calling to prayer they are also frequently
the janitors of the house of worship, they lock up the
building and organize its cleaning.

Cairo is called the city of the thousand mosques. In
reality there are some 30,000 of them. Above the
town the cries become one big, manifold layer of
sound. This is supposed to change now: The Minister
for Religious Affairs is currently introducing the
centralized muezzin.

Via one radio station one caller will be heard in all
state-owned mosques. This is not the end of diversity
in a religious culture but the end of cacophony. And
thousands of Egyptian muezzins will be silenced?
Four Egyptian muezzins are the main characters in
“Radio Muezzin”: a blind Qur’an teacher who spends

two hours daily on the mini-bus to get to the
mosque; an Egyptian farmer’s son and former tank
driver who vacuum-cleans the mosque’s carpet on a
daily basis; an electrician who, after having been a
migrant worker in Saudi Arabia and having been
involved in a serious accident started to recite the
Qur’an by heart, and a former weightlifter and
Qur’an-reciting vice champion of the world whose
Qur’an cassettes are very popular among taxi drivers.
“Radio Muezzin” makes them meet an engineer who
learned how to encrypt radio signals at the Aswan
High Dam.

In a mosque with carpets and ceiling-fans they all
become protagonists in a reconstruction of their life,
individual representatives of a religious culture, many
facets of which are often being reduced to simple foe
images in Europe. Between their words and the video
images of their everyday-life new voice images come
into being, speaking about the transformation of the
call to prayer in the age of its technical reproduction.
After three months of research, rehearsals and a try-
out in Cairo, “Radio Muezzin” had its world premiere
in March 2009 in Berlin where loud calls to prayer are
prohibited.
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Experimental theater collectives rarely attract much media attention or
public acclaim, but Rimini Protokoll is a bit different. By making theater
with "real people" in a way that undermines the very idea of specialized
acting skills, or of any clear separation between the people on stage and
those in the audience, they have garnered a reputation for themselves
over the last decade that goes well beyond a narrow artistic coterie. (...)
Radio Muezzin comes from this tradition of theater which breaks the
boundaries between journalism, performance, political action, and the
visual arts. (...)

Rather than lament a vanishing social institution, Radio Muezzin uses the
differences between its protagonists to explore the complexity of
contemporary Egyptian society. (...) And with that diversity, came
tensions, too, which the show seeks to make transparent, rather than
conceal. (...) The piece does give a very real insight into how religious
institutions, social class and political processes intersect and influence
one another in a contemporary Muslim state. And the lessons extend far
beyond the banks of the Nile, or the particular dilemmas posed by a
specific governmental decree.

Al Masry, Peter Snowdon

Instead of a simplistic story about the struggle between the human voice
and technology, therefore, we get a multi-layered reflection on the whole
relationship between past and present, faith and modernity, authenticity
and mechanical reproduction, the local and the global. And at the heart
of that relationship is the most theatrical issue of all: presence.

The fascination of the call to prayer is that, for religious reasons, it has to
be performed live and cannot be recorded. Does it matter, the show asks,
whether that live performance is delivered by an unseen man in the local
mosque singing into a microphone or an unseen man singing into a
microphone at a radio station? The strange answer is that it does matter.
But to explain why that should be so, we have to fall back on something
we experience most directly in the theatre: the individual human
presence of the performer. In a crowded city such as Cairo, the calls to
prayer come from every direction, forming a cacophony of often
dissonant voices of varying quality. The idea of centralising the system is
to clean up this mess.

Behind the cacophony, however, are the individual voices. What is
present in the air is not just a set of well-known forms, but the kind of
personal stories that we hear on Radio Muezzin . Quietly and movingly,
the play draws out that idea of the irreducible human presence. As it
does so, it becomes even more theatrical for being ever more real.

Irish Times, Fintan O'Toole



Stefan Kaegi / Rimini Protokoll

Stefan Kaegi produces documentary theatre plays, radio shows and works in the urban
environment in a diverse range of collaborative partnerships using research, public
auditions and conceptual processes, giving voice to ‘experts', who are not trained actors
but have something to tell.

Kaegi also works together with Helgard Haug and Daniel Wetzel under the label “Rimini
Protokoll”. Rimini Protokoll's purpose is to take apart the sense of reality and present all
its facets from unusual perspectives. In this way the trio of directors reproduced a full
session of the German Parliament using 200 citizens from Bonn (“Deutschland 2”). In
“Deadline” they presented five experts of the central European way of dying and
reconstructed the bankruptcy of the Belgian national airline Sabena in Brussels
(“Sabenation”). The latest productions include “Call Cutta in a Box”, a one-to-one
telephone performance that takes place live from a call centre in India, “100% Berlin”, a
living arrangement of statistics for 100 citizens on a revolve and “Hauptversammlung”
(“Annual General meeting”), a parasitic intervention at a shareholders' meeting at
Daimler.

In 2007, Rimini Protokoll was awarded with the Faust prize for theatre, in 2008 with the
European prize “New Realities in Theatre” and in 2011 with the silver Lion in the Venice
Biennale for performing arts.

Since 2003 Stefan Kaegi and Rimini Protokoll are Artists-in-Residence at HAU / Hebbel am
Ufer Berlin.
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Ibsenian characters cannot accept their mediocrity.
Hedda, alone, is aware of the lies and hypocrisy of
others, but since she does not know herself, she
behaves either with aristocratic arrogance, or as a
child lost in a world based on false ideals. Hedda
gradually retreats into a narcissistic illusion, thinking
that she is above everyone else and becoming more
and moreisolated, incapable of a true relationship.
Reality hits her in the face. She does not try to adapt
like the others, but escapes into a secret world of
fantasies and illusions, until the whole edifice
collapses. Slowly, the exigency of her sincerity,
nobility and moral purity disappears and, unlike
Nora, Hedda does not have the courage to escape
but, in a tragic way, falls into the net that she herself
has created.

In a world where everybody talks only about
salvation through money, about the fear of losing his
or hersocial status, where love is lacking and conjugal
relations are disastrous, where there are no other
interests except material ones, nothing is left to the
characters but to try to find meaning for their lives in
these pseudo-values. In fact, they are mirrors for
mankind today, of unfulfilled human potential. The
guestion of the play is: can we live without ideals?

The director does not substitute the original story —
the burgeoise millieu of the norwegian fin de siecle
— with his own, yet he does not stick to it.
The eternal Hedda is disgruntled with the eternal
world, an eternal Hedda will devour the man she
could have loved, to loose eventually even those
things that she had nothing to do with.

Zappe Ldszlo, Népszabadsdg

The rigidity of the North is americanized by Serban
in the style of the 1950°s movies and middleclass
ads from the USA; yet there is a certain Russian
stamp, a rather chekhovian one, that transforms
Andrei Serban’s performance into a triumph of
melancholy and tragical grotesque.

Mesmeea Cuttita

ysijbua

The mesmerizing power of the scenes consists in
the details, gestures of the actors, their play and
mimic. In one of the episodes, when Brack sneaks
into Hedda's life the actors move around turning on
and off the veiled lanterns of the saloon. It is just
like we'd see the neuron cells in Hedda's mind
charging and discharging in response to the
impetuses that govern her nature: money, honour,
beauty.

Bianca Felseghi, Ora de Stiri
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Andrei Serban

A successful theatre and opera director, working in the world’s most important cultural centres, Andrei
Serban accepted to return home, after the 1989 events in Romania becoming director of the Bucharest
National Theatre.

The Greek Trilogy proved to be a vital dosis of oxygen that resurrected a dying mechanism. But after only
three years, for reasons not worth commenting he was forced to resign his position. Yet, he continues his
activity in Romania with his Itinerary Academy, a summer workshop series for young actors and students
searching for new ways of expression.

Serban is tenured professor and artistic director of the Hammerstein Center for Theater Studies at New
York's Columbia University. He has received many prestigious awards: Tony Award, Drama Desk and Obie
Awards, George Abbott Award for his contribution to american theatre, the Eliott Norton Award for
excellence and the Robert Brustein award for lifetime achievement. Receiving several UNITER awards for
Best Performance of the Year, he is decorated with the National Order ,Star of Romania”, he is Doctor
Honoris Causa of the Babes-Bolyai University and of the Art and Design Cluj, and five time nominee of the
Russian Golden Mask award.



The Hungarian Theatre of Cluj

Founded in 1792 the Hungarian Theatre of Cluj is the oldest Hungarian theatre company. It
functions as a repertory theatre, entirely subsidized by the Romanian Ministry of Culture and
National Heritage.

ysijbua

The defining periods of the theatre were shaped by directors of international fame who are
considered key figures of Hungarian and European theatre, including Gyula E. Kovacs (between
1865-1899), the initiator of the Shakespeare-series, Jend Janovics (1905-1930), founder of the
first Hungarian film studio, and Gydérgy Harag (1973-1985), a great Maestro of the theatre in
Romania.

In 1990 Gabor Tompa was appointed artistic director of theHungarian Theatre of Cluj. Under his
leadership, the theatre has continued Harag's tradition of innovation, based on a repertoire that
includes classic masterpieces as well as contemporary plays. During the last 20 years the
Hungarian Theatre of Cluj has aligned with the new trends of contemporary theatre and taken its
place in the circuit of European theatres. This has been largely due to international co-productions
and collaborations with world renowned professionals: directors such as Vlad Mugur, Silviu
Purcarete, Andrei Serban, Mihai Maniutiu, Victor loan Frunza, David Zinder, Dragos Galgotiu,
Patrick Le Mauff, and Elie Malka.

Since April 2008, the theatre is member of the Union of the Theatres of Europe.
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1. Acquasanta (Holy Water)

A man has anchored himself to the stage, at the prow of an imaginary boat. There he stands. Skilled in
working the mechanisms that move this ghostly boat, O’Spicchiato survives the mock storm that he plays
out on stage so as to recall the memory of his life as a ship’s apprentice. He embarked on a boat at the age
of fifteen, and has never stepped off since. He does not believe in land, it is an illusion for him. Below his
head hangs the time of memory, thirty countdown timers relentlessly ticking. They ring and then all is silent.
The sea stops breathing, and O’Spicchiato remembers the horrible moment of abandonment. One day the
boat took up anchor and left without him, leaving him alone and poor on the quayside of a foreign country:
the earth.

ysijbua

Emma Dante
2. Il castello della Zisa (The Castle of Zisa)

Nicola has his eyes open but he does not see. He lives in an institute, assisted by two women. The young
woman and the older woman, who, between prayers, feed him, wash him, scold him and attempt to
animate him with toys, a hula-hoop, throwing balls and balloons. He sits on a little chair, he has been in a
catatonic state ever since the day, when as a child, he was wrenched from his aunt’s house, in the popular
area of La Zisa, where he was living in front of a fabulous castle... his childhood, his carefree days, are locked
up in this castle. From morning to evening, he spent his time counting the devils perched on the roof and
defending this castle that turned silver in the night, with all the little stars making a crown upon it.

Emma Dante

3. Ballarini (The Dancers)

In a room, an old woman is bending over an open chest. She stands, holding an electric plug and

socket in her hands and as soon as she connects them the firmament lights up above her head.

From another chest, an old man appears, looking towards her and smiling lovingly. He walks closer.

She helps him to put on the dinner jacket that she takes from the chest. They dance. To the sound

of nostalgic songs they celebrate the beginning of a new year, dancing backwards their love story.
Emma Dante

A world of marginal people poor, sick, old characters that can always be found in the Palermitan director's
theatre, even though this time she seems to yield to the desire for tenderness, almost joy.
Paolo Cervone, Corriere della sera

Theatre, dance, music, songs and various dialects compose the Spectacles Trilogy that the Palermitan
director Emma Dante dedicates to old, sick and lonely people. Sounds like a poetic admonishment.
Rodolfo Di Giammarco - La Repubblica
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Born in 1967 in Italy, Emma Dante first studied theatre at the Teatés School directed by Michele Perriera,
and then graduated at the Accademy of Dramatic Arts Silvio d'Amico of Roma in 1990. She begins her
artistic career as a theatre, cinema and television actress, travelling all over Italy, and working under the
direction of several major theatre directors and film makers such as Roberto Guicciardini, Andrea Camilleri,
Gabriele Vacis, Davide lodice, Aurelio Grimaldi, Nanni Loy, Francesco Martinetti, Vittorio Gassman, Valeria
Moriconi and Marcello Mastroianni. From 1993 to 1995, she is part of the Gruppo della Rocca, then she
funds in 1999 her own theatre company Sud Costa Occidentale for which she is the artistic director,
playwright and director.

Based in Palermo, the Sud Costa Occidentale company is composed of actors from varied horizons and
focuses its exploration on the actor's work.

Emma Dante wrote and directed for the company: Il Sortilegio (2000), Odissea (2000), Insulti (2000), La
principessa sul pisello (2000), Il filo di Penelope (2000), L'arringa (2000), La favola di Farruscad e Cherastani,
(2001), mPalermu, which won the Premio Scenario 2001 and the premio Ubu for best new italian play for
2002, followed by Carnezzeria in 2002, to win again the Ubu award for best new Italian play in 2003, touring
with mPalermu in Italy, Europe and South America.

In 2001, Emma Dante obtained the Lo Straniero award, in the emerging young directors category. In 2004
she is awarded the Donnadiscena prize and the Gassman prize in the best Italian director category.

Emma Dante also directed La Scimia (2004) Vita mia (2004), Mishelle di Sant'Oliva (2005). In 2006, she
directed Cani di Bancata and Il Festino in 2007.

Recently, Emma Dante directed Le pulle (2009) which toured in Italy, France and Europe, and later on in that
year she inaugurated the Scala season in Milan with the direction of Carmen by Bizet with Daniel

Barenboim.

La trilogia degli occhiali, first opened in January 2011 in Naples is her newest piece, currently on tour in Italy
and Europe.
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"Andy Warhol said that his films were about personality — not the history or the fate of individuals, but eng
personality in all its ineffability — so when your subject is a person, it's better to watch than to tell stories. X
Three fantasies about three characters (Gurdjieff, Marilyn Monroe, Simone Weil) are an attempt to follow | |Sh
that lead. They are not stories, but situations in which personality becomes manifest and might intersect

with the personality of the actor who enters into a personal, almost intimate relation with it: into a fantastic

and risky experiment of transference. Personality is not merely the character of an individual, but also that

individual's radical longing, his or her unfulfilled yet potential persona; personality is also a matter of

autosuggestion and self-deceit, as well as a myth that sometimes erupts among others. For all their

differences, all three individuals shared a desire to transcend boundaries, and — for all their incompatibility

—there can only be one, eternally human, vision of transgression.”

Krystian Lupa
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Krystian Lupa

Krystian Lupa (b. 1943) studied physics, painting,
graphics as well as film and drama direction. Lupa
made his professional theatre debut in 1976 at the
Teatr J. Slowacki Theatre in Cracow. While working
in the C. K. Norwid Theatre in Jelenia Gora, Lupa,
fascinated with Witkacy and Jungian
psychoanalysis, gathered a group of young actors
with whom he explored theatre's perceptive
abilities.

In the late 80s Lupa moved to Cracow for good. He
started working for Stary Teatr (The Old Theatre),
introducing adaptations of German and Russian
literature classics: Rilke, Musil, Dostoyevsky. His
artistic attitude elicits enthusiastic responses, both
in Poland and abroad.

Next subject that draws the director's attention are
artists and all hoaxes and lies that life confronts
them with. Thomas Bernhard's prose significantly
inspires Lupa, who stages his novels and dramas in
Cracow, Wroctaw and in Teatr Dramatyczny in
Warsaw.

He keeps on exploring problems and myths
connected with spiritual development of the
human being, staging Chekhov, Gorky and
contemporary literature — Dea Loher, Werner
Schwab.

In his latest performances: FACTORY 2 at Cracow's
Stary and PERSONA.MARILYN at Teatr Dramatyczny,
Lupa concentrates on the issue of artist's identity.

One of the most outstanding theatre directors
Poland has today, his work beeing awarded many
prizes both in Poland and abroad, Lupa is the
laureate of the Europa Theatre Award in 2009.

Krystian Lupa is the author of a collection of
sketches titled “Utopia i jej mieszkaricy” (Utopia
and Its Inhabitants) and two volumes of prose —
“Labirynt” (Labyrinth - 2001) and “Podglgdanie”
(Spying - 2003).
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At the outskirts of Berlin Lady Wolff has bought herself and her family- her husband and two grown-up
daughters — a house. On debt, of course. And she will use any means she comes upon in order to get rid of
the weight of the loan they took: be it selling of a poached roebuck, wood-theft or stealing a valuable coat.
These petty acts however, go on unnoticed by the police, interested only in discovering and deactivating
sinister people and elements hostile to the government. Like Doctor Fleischer, a private teacher who draws
suspicion over himself by receiving twenty various newspapers and meeting with intellectuals at his home.

Gerhart Hauptmann's naturalistic thief-comedy is one of the most popular play of German stages. Its story,
“happening somewhere in Berlin, sometime in the late 1880-s”, is based upon moments from Hauptmann's
life from the time when he was watched by police due to alleged “social-democratic deviences”. The
comedy, first presented in 1893, with its theme spanning between criticism towards the social
establishment and the life of petty thieves, the fear of a created enemy and the life of petty bums is a
stunningly contemporary text.

The performance has been selected to the programme of the 2011 Theatertreffen.
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Shrill, colourful, aggressive - with this vividness and passion, theatre really has a future.

Gerhart Hauptmann would be surely surprised that a whole ensemble starts the performance with a roared
“Jawoll, Herr Hauptmann!” or declaim his stage direction so dearly sympathetic.

It seems like the figures of Georg Grosz’ severest caricatures are getting alive. Now they dash over the stage
with a fevered temper, being loud painted and costumed. They play a wild anarchistic, bitter funny and
social sharp-eyed theatre between absurdity and farce.

Dietrich Pétzold - Ostseezeitung

Without lying, cheating and stealing, no-one will get very far. But nobody is as expert in these core skills of
illegality as Mother Wolffen. The protagonist of Hauptmann’s comedy is willing to exploit all forms of
delinquency in order to guarantee the survival of herself and her brood. Herbert Fritsch directs these little
people’s battle for survival in a manner far removed from social kitsch. Hauptmann’s characters become a
chamber of horrors practicing the fundamentals of evil at breakneck speed. And Fritsch goes further to
deconstruct both the author and the authority of the state in his play with anarchic fervour. This pacy and
exaggerated evening is a declaration of war on naturalism and on authorities of all kinds. Herbert Fritsch
and the Schwerin company bring out the worst in people. And the best. And they also present one of the
funniest theatre performances of the year.

Ellinor Landmann — www.berlinerfestspiele.de
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Herbert Fritsch

Herbert Fritsch trained as an actor at the Otto Falckenberg Schule in Munich. He subsequently
performed at a number of major theatres in Germany and abroad. He has been a company member at
theatres including Disseldorfer Schauspielhaus and the Berlin Volksbiihne.

At the same time Fritsch has pursued a parallel career as a media artist, developing a patented
photographic technique of three dimensional analogue distortion, and exhibiting numerous
photographic and digitally animated works in Germany and Switzerland. He began working on art films
in the 1980s. The links between a range of arts and media in Fritsch’s work has become increasingly
apparent and visibly more intense. Since 2000 these have all come together in his intermedia art
project ‘hamlet_X'. Fritsch works here as an actor, film and theatre director, author, performer,
photographer and graphic artist.

Herbert Fritsch lives in Berlin and works at a number of German-speaking theatres: Staatstheater
Wiesbaden, Kulturinsel Halle, Luzerner Theater and Komische Oper Berlin.

In spring 2009 he was awarded the Gordana-Kosanovic-Preis in Mulheim for his “occasionally fearsome
anger of his playing” and his “craft which is never smooth and always searching for perfection.”

Mecklenburgisches Staatstheater
Schwerin

The Mecklenburg State Theatre is the principal theatre of Schwerin in Germany. Its main theatre (or Grosses
Haus) seats 650 people and is used for the performance of plays, opera, musical theatre and ballet.
Designed by Georg Daniel, it was built between 1883 and 1886 after the previous theatre had been
destroyed by fire in 1882. The theatre was inaugurated on 3rd of October 1886 with a performance of
Gluck's Iphigénie en Aulide with Marie Wittich in the title role. The complex also includes the State Museum
in Schwerin (Staatliches Museum Schwerin) and a 240 seat concert hall, now used for performances of
chamber works.

All theatres were closed for the Autumn season of 1944, with the staff drafted wherever possible. By
German WW?2 standard, wartime casualties and destruction by bombing in Schwerin were small, in spite of
nightly RAF raids and the droning of massive bomber pulks as silver specks on the sky during the day on
their way to Berlin. Americans were the first to enter the town in the spring of 1945, handing it over to the
British until the Russians arrived. These ordered the immediate reopening of the theatre, taking great
interest in light operas and operettas as an art they very much appreciated, but until then out of their reach
in most parts of Stalin's Soviet Union.

In the immediate years to follow, there was a gradual exodus of key staff to the West, where few found
equivalent employment. The ensuing vacancies provided new chances for many musicians, who were
prepared to stay in East Germany, to gain important positions there in their later careers.

ysijbua

157



ysijbua



21.03/17:00  21.03/20:00  Chamber Hall
KORIJOLANUSZ

HOPPart, Budapest
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based upon Coriolanus by Shakespeare

Hoppart's Coriolanus is a Hungarian performance. And we are playing its leading roles. All of us, Romans. |
mean Hungarians. Those who experienced socialism in their childhood. Those who took the opportunity risen
by the change of the regime and became politicians. Those who believed back in '89 that from that time on
everything will be different. Those who have learned since then the most shameless cynicism of making others
believe that everything will indeed be different from now on. We need Coriolans, who do the dirty job for us.
And when we don't need them anymore, there is no need forthemindeed.

Coriolanus does not understand what democracy stands for. Itis not made up for him. Because democracy does
not bear heroes.

Butwhatisinfactdemocracy? Thisis what we, Hungarians, have been seeking for the last twenty years. And yet
we are unable to come to an agreement with our neighbours regarding the mending of the common roof. Let it

be taken care of by the man whois bothered by the rain.

Hungarian Theatre Critics’ Award 2011: ,Best Independent Performance”
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Polgar makes multiple use of the sluggish gesture of
turning his actors to adress directly the audience.
Yet there is no laziness in any solution fueled by a
most living content. It is not the actor’s gaze seeking
the viewer’s eyes. These are conscious citizens, here
to warn the citizens seated in the auditorium not to
be unsuspicious, not to fall for bluffs. Warning us to
be aware. And first of all, to think. Living eyes are
lighting this performance of Coriolanus. Not the
glassy eyes of the average theatremaker. Not sleepy
from routine. No dead windows. Through their eyes
we can look into a new world.

MGP, www.szinhaz.hu
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Through the whole performance, these young men
talk and play about what’s happening around us
these days, the most fitting mission contemporary
theatre can ever assume.

What’s happening in Coriolanus’s Rome? People
eat, sleep, pay taxes, demand cheaper bread, and
of course, a stronger currency, a lower rate of
interest, they shout slogans, they hate their
neighbours and they fall for all kinds of political
eye-wash. No doubt, it is just like in Hungary in
october 2010...”

Markd Rébert, www.szinhaz.net



1. The members of HOPPart went to Tamds Ascher’s
and Eszter Novak’s class at the University of Theatre
and Film, Budapest. They graduated from the first
class specialised in musical acting. When the time
came to split, circumstances dictated that they
didn’t: ,let’s all stay together” , they thought, and
so they did.

2. As we all know, most territories of the musical
theatre are occupied by the entertainment industry.
In contrast, HOPPart represents an alternative style
in musical theatre unheard of in Hungary, even
among independent theatrical companies.

3. Every member of the company is a professional
actor, singer, and multi-instrumentalist. They do
everything, including accompanying themselves.
Due to their bold humour it is impossible not to
draw an analogy between them, Amanda Lear and
Shakespeare, but they aren’t afraid to include
baroque choral music in their performances,
experimenting with mashups or giving an opera-

esque impression, sometimes ending up in the
genre of rock, or even electro.

Their versatility shows not only in their skills, but
also in their taste. Nothing exemplifies this better
than having in their repertoire both Chicago, a
genuine musical play by Kander, Ebb and Fosse with
the well-known, catchy songs, and Korijoldnusz
(Coriolanus), an unbelievably prosaic tragedy by
William Shakespeare, a stage adaptation of the
classic first episode of the Die Hard series entitled
Haldlkemény (Our Diehard), and their own Eljévék
érted - A kezdet (I'll Be There For You — The Prequel)
which fuses sitcom with contemporary opera.

There’s a real sense of community in HOPPart’s
productions. We're talking about an experienced
bunch who have been working together for a long
time. They reflect a sense of togetherness every
viewer would like to be part of and, for a few hours
they sure can be.

ysijbua
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KING JOHN:

Let it be war, if war is what you ask for.
KING PHILIP:

Peace, if England demands peace.

ysijbua

Two superpowers measure their forces: England and France. The shakespearean chronicle in Dirrenmatt’s
ironic transscript reveals the dramaturgy of contemporary games of political power. His heroes do not think
on a century-wide horizon; they are politicians using short-term tactics to remain players in their puny
games. The verse chronicle becomes a comedy. And what remains when all battles, royal marriages,
promises, laws, handshakes and treaties are gone: a sober and even more desperate future.

KING JOHN:

Philip of France! We, in our kingly shape
shall be there in the battle, looking for you,
where brave men fight brave men!

KING PHILIP

John, you are offended?

Me? In battle? A battle is always desgusting!
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Bagossy Laszlo

Bagossy Laszlo (b. 196¥)writer, theatre director awarded with the Jaszai Mari award by the Hungarian
Ministry of Culture.

He graduates high school in 1985 in Pécs. In 1991 he graduates at the faculty of literature and arts history at
the Janus Pannonius University in Pecs. Since 1984 he is publishing poetry and literary review in the Forras,
Alféld and Jelenkor reviews. Starting with 1990 he studies theatre directing at the Budapest University of
Theatre an Cinema, attending Gabor Székely’s directing class, from which he graduates in 1995. Between
1995 and 2011 he works as a freelance theatre director, directing at theatres in Szolnok, Nyiregyhaza,
Kecskemét, Tatabanya, Eger, Pécs, Szeged, Budapest and Stuttgart. Since 2011 he is a leading teacher of
acting at the Budapest University of Theatre and Cinema.
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His King John won the 2011 Critics’ Award for best director.

Orkény Istvan Theatre

Orkény Theatre is a very young theatre in the heart of Budapest. Formerly the studio of the Madach Thatre,
a large house with a commercial repertory on the Grand Boulevard, Orkény won its independence as a fairly
small theatre in 2004 and has been led since 2001 by the acclaimed actor-director Pal Macsai (b. 1961).

A medium-sized company of 17 actors, Orkény boasts around 30 shows a month with no premiere and 25
when a new show is opening.

New Hungarian plays are of crucial importance to this theatre: Istvan Tasnadi's hilarious award-winning
comedy in verses, Finito and Lajos Parti Nagy's modern classic, Ibusdr about the railway ticket-selling girl
who dreams of an operetta life are two of the most popular shows in the repertory.

New international plays also play a central role in the Orkény’s repertory. Productions of the past few years
include texts by Roland Schimmelpfennig, Martin McDonagh, Nikolay Kolyada and Irmgard Kaun.
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Lili and Pipi, two sisters who, for fear of the outer world, but also as a principle, never go too far from home;
Viktor, perpetually tortured by a terrible headache; Axel, a pessimist, afraid that he will disappear; Nymse,
who does not understand why there are so many ways to love, but eventually will be persuaded by Toader
that each of us is connected by thousands of threads to another human being...

Bizarre, impatient, misunderstood and misunderstanding, the characters invented by the Danish author Line
Knutzon, who is also an actress, play a melancholic comedy full of color and zest, in which questions about
love and loneliness do not always find answers, but throw us into a quest — a dangerous, yet thrilling game.
A fairy play, a poem play.

ysijbua
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How to experience your guilt? How to play heads or tails and lose your life? How to become nobody? Two
episodic characters in main roles: Ros and Guil. They do not know who they are. They are part of a story
they don't understand. They find themselves in the middle of events they have no connection with, and
which swallows them. Philosophical-tragic farce about two secondary Shakespearean characters. A blend of
comedy and life-philosophy.

ysijbua

The performance was presented at the Esztergom Summer Festival (2010), the Gyula International
Shakespeare Festival (2010), and at the No Border Theatre Festival in Budapest (2011).

Impressive in everything: its foundation of ideas, philosophical layers, coherence and the authenticity of the
director's vision - yes, ,,Rosencrantz and Guildenstern are dead” is one of the most authentic performances |
have seen lately - through its ingenious set of design solutions, its unity and the quality of acting. At the
same time, the performance is a monumental construction. This monumentality is not at all achieved
through excessive elements of setting. It is even shocking to see how few "physical" elements are on the
stage; their number increases, but in no way in excess, in the last part of the show.

Mircea Morariu, Teatrul azi

169



ysijbua



english



ysijbua



| wanted to create a show, together with Péter Uray and the brilliant company of M Studio, in which tragedy
and comedy are not exclusive, but on the contrary — they attract each other. A play in which comedy
induces tragedy, and the tragedy has profound burlesque resonances. Like in Shakespeare. Like in the silent
comedies. We wanted to create a show, in which we ask ourselves: what is true and what is illusion in love;
a show that searches for the excitement in the unexpected twists, in which the truth turns into a lie, and the
lie into the truth. A show about the transformation of a burning passion into it's contrary (both absurd and
terrible): into blind jealousy. A show about any of us —in a time of crisis. A show in which laughter goes
hand in hand with sorrow.

Mihai Mdniutiu
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“We're in acute need of self-analysis, in order to
understand our environment and the decisions we
make about living. We may even need to nurture a
certain 'paranoia’ in ourselves, in order to protect
ourselves from making fundamental errors in
understanding the world. We need to overcome the
calm that surrounds us, we need to learn and
relearn that it's an illusion.
That's why Hamlet is the most topical play for our
times. The Hamlet question seems absurd to us at
first. Our existence is so comfortable, and the future
seems almost guaranteed. But actually the future is
to be found inside each of us, and not in political
slogans or commercial advertising. We need to tear
the veil that hides life from us, we need to rip up
our supposedly safe existence. Security can be very
dangerous.”

Director Oskaras Korsunovas

The director transforms the archetypal meanings and
optical power of the mirror into the poetics of
mystery, metaphysics of reflection, and existential
horror. But, at the same time, he creates a network of
associations, which engages (or not) the audience’s
imagination and memory, which remembers (or not)
Shakespeare’s words about theatre and mirrors, and
is aware (or not) of the delicacy of the magical line
between theater and life, as Life and Theatre are
mirrorimages of each other.

Ramune Marcinkeviciute — Kulturos barai

And Hamlet will say “The purpose of playing, whose
end, both at the first and now, was and is, to hold, as
'twere, the mirror up to nature.”

But nature is us. And one should hold the mirror up to
oneself. There is no external evil. It lies in our souls.
(...) Oskaras KorSunovas sensed the state of this era
like a sensitive seismograph. He’s understood: reality
no longer exists. There are only its fragments
reflected in numerous make-up mirrors. And there’s
also the artist (the actor, director, the Danish prince),
unsuccessfully trying to connect the piecesin order to
make a single image; desperately asking each of the
fragments: “Who are you?” and receiving no
response. Andtherestissilence.

Marina Davydova — Izvestija.ru
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Oskaras Korsunovas

Born in 1969 in Vilnius. In 1993 graduated Lithuanian Music
Academy, theatre directing (under direction of Jonas Vaitkus).
His first performances, created while yet studying - a trilogy
based on works of early 20th century Russian avantguardists
Daniil Kharms and Aleksander Vvedensky won
acknowledgement in Lithuania and abroad. These
performances explored total absurdity of being, automatism
and inertia in relationships, fear and alienation.

Gradually Oskaras KorSunovas turned to the analysis of the
socio-cultural environment of his contemporaries — he started
directing contemporary drama performances. This was a new
phenomenon in the Lithuanian theatre of the time, which
struggled to find its identity after radical social and political
changes. In 1997 Oskaras KorSunovas directed a play P.S. File O.K.
by Sigitas Parulskis, Lithuanian poet and playwright of his
generation. The artistically complex performance reflected on
the Soviet past through a distinctive actualisation of the Biblical
myth of Abraham and Isaac. In 1998 the director took up the
tragicand controversial Roberto Zucco by Bernard-Marie Koltées.

These performances stood out sharply in the context of the
Lithuanian theatre of the time, and were the last ones to be
created by KorSunovas under the roof of the National Academic
Drama Theatre. In 1999 the director together with other like-
minded artists established an independent theatre — Oskaras
KorSunovas Theatre or OKT. It had to be the theatre that would
not limit itself to aesthetic quests, but rather search for contacts
with the people undergoing drama in the vicinity of new time.
Within two years a large repertoire of the new theatre was
prepared. Itincludes both modern dramaturgy and the classics.

Oskaras KorSunovas belongs to the generation of directors that
attracted attention of organizers of many international projects
and initiatives after the fall of the Berlin Wall as the source of
energy of new theatre. Since 1990 he has staged almost thirty
performances bothin Lithuaniantheatres and theatres abroad.

KorSunovas is a winner of the Lithuanian National Art and
Culture prize, Meyerhold prize, European New Reality prize,
and the laureate of Lithuanian theatre seasons as well as many
international festivals.



Oskaras Korsunovas Theatre
Vilnius City Theatre

ysijbua

Established in 1999, Oskaras Korsunovas Theatre (currently bearing the name of OKT / Vilnius City Theatre)
was determined to remain independent from the outset .

The theatre began to stage new dramaturgy, thus proclaiming that the times had changed and contemporary
theatre had to reflect the reality of the day. Despite a sharp reaction and controversial opinions, the audience
received this brave venture with respect and acknowledgement.

Soon OKT also became the most frequently touring Lithuanian theatre. Performances were presented on major
stages and in major festivals in France, Germany, and Scandinavia, and even in countries of South and North
America and Asia, its productions being included several times in the main program of the famous Avignon
Festival.

It is also important that while remaining independent, Oskaras KorSunovas Theatre has always referred to a
purposeful strategy of artistic program. Rather than producing disparate projects, it created a strong
repertory embracing both contemporary dramaturgy and classical works. The main credo of the OKT
repertory is the following: to produce contemporary dramaturgy as classical, and to present classical works
as if it were contemporary dramaturgy.

That's why separate performances organically come one from another: Fireface by Mayenburg is somehow
related to Shakespeare's Romeo and Juliet and Shakespeare's A Midsummer Night's Dream —to Crave by
Kane. These performances don't discord with Ravenhill's Shopping and Fucking or Oedipus Rex by
Sophocles, or The Master and Margarita from the novel of M. Bulgakov.
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28.03./18:00 28.03./20:00

Chamber Hall

Oskaras KorSunovas Theatre / Vilnius City Theatre

english

Maxim Gorky:
THE LOWER DEPTHS

Satine: DAINIUS GAVENONIS
Nastya: RASA SAMUOLYTE
Actor: DARIUS GUMAUSKAS
Bubnov: JULIUS ZALAKEVICIUS
Baron: DARIUS MESKAUSKAS
Kleshtch: JONAS VERSECKAS
Tartar: TOMAS ZAIBUS
Alyoshka: GIEDRIUS SAVICKAS
Kvashnya: NELE SAVICENKO
Miedviedieff: RYTIS SALADZIUS

director:

OSKARAS KORSUNOVAS
set designer:

DAINIUS LISKEVICIUS
costume designer:

AGNE KUZMICKAITE
composer:

ANTANAS JASENKA

touring manager:
AUDRA ZUKAITYTE



The Lower Depths is a laboratory where we are the ones on whom experiments are carried out. We
started creating it already while working on Hamlet. This is our first theatrical performance, in which we
don't concentrate on the result, but seek to test and discover ourselves, so that the actors not only create

their characters, but also retain the reality and remain themselves. Gorky's text becomes relevant only
when the actor is able to grow his or her character in his or her soil, so to speak, basing it on his or her
own experience. This is the highest aim of the laboratory. It is an intersection between the actor's
personality and the character he or she is creating, a stranger. Therefore, we have chosen a special space
and got rid of the storyline and plot.

ysijbua

Oskaras Korsunovas

Moreover, in The Lower Depths, the actors are physically very close to the audience. In Hamlet, the actors
were put in front of mirrors, in which they no longer saw themselves. The people they saw troubled them
and prevented them from lying. Yet, here we have dared to sit so close to the audience or, in other words,
seated the audience so close to the actors that neither the actors nor the audience have a chance to avoid
the confrontation. The theatrical screens, the lighting, or the magic of the theatre have no effect here.
Everything is extremely open.

| was inspired and encouraged to create the performance in this manner by a partial failure of The Lower
Depths at the Oslo National Drama Theatre. There, the vast stage, the reconstruction of a certain epoch
prevented us from actually opening up the humanity, which Gorky points out in his play.”

Oskaras KorSunovas
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A hairdresser's parlor in a secluded but scenic corner of the Earth where people go to have their hair cut. They
do it with pleasure because the hairdresseris a charming person: she's bursting with happiness that radiates on
male clients making them open their hearts to her. The driver, the fireman and many others would like to date
her but they don't succeed. There's someone else in the heart of this energic woman: she's waiting for her
beloved to get out of prison. The man of her dreams, who she has never seen. She fell in love with him through
letters.

After staging Ostrovsky's The Storm, Victor Rizhakov (director and theatre-pedagogue, a significant personality
of contemporary Russian theatre) continues the creative process he started in Csokonai Theatre with The
Hairdresser, a play by the young Russian playwright, Sergei Medvedev.

Viktor Rizhakov

Graduated from the Far-Eastern Arts College and the Shchukin Drama School. In 1991, he started to work at the
Moscow Theatre for Young Spectators (TYuZ) under the supervision of Genrietta Yanovskaya and Kama Ginkas.
From 1995till 2001 he was the Artistic Director of the Kamchatka Drama and Comedy Theatre.

In 2000 he created and carried out an international theatre project Karaul No.8, presented at international
festivals at Edinburg, Los Angeles, Thilisi, Lodz, Vena, Magnitogorsk and others. Since 2001 Viktor teaches at the
Nemirovich-Danchenko School-Studio of the Chekhov Moscow Art Academic Theatre.

Viktor Ryzhakov works in close partnership with Ivan Vyrypaev. He has directed Vyrypaev’s Oxygen, Genesis
No.2, Valentina’s Day, July, etc. Viktor Ryzhakov is a prize-winner of many theatre festivals, including the
Golden Mask Performing Arts Festival (Innovation Award), the New Drama Festival (Gran-Prix) , Kontakt
(Poland, Gran-Prix), New Theatre (Poland, Best Director), Zolotoy Konyok, (Tyumen, Best Director).

Csokonai Theatre, Debrecen

The Csokonai Theatre hosts both a dramatic and an opera ensemble. ,We wish to build an institution that
speaks a contemporary theatrical language, is open to contemporary forms of theatre, to maintain a high-
standard repertory open to experiments and new tendencies in theatre.” This is how Attila Vidnyanszky stated
his aims as a director when he took over the management of the Debrecen theatre complex six years ago.
During his management the theatre became one of Hungary’s best theatres, their work being appreciated
internationally as well. The style and the transformations in their repertory soon became labelled as ,the
Debrecen model” by Hungarian theatre critics. The theatre collaborates with outstanding European directors
like Silviu Purcarete, Viktor Rizhakov, Andrzej Bubien, Vladislav Troitsky, Valere Novarina, and Nadine Duffaut
onaregularbasis.

The DESZKA festival, Hungary’s leading contemporary drama festival hosts 10-12 stagings of Hungarian
playwrights’ plays each season. Through round-table disputes, stage-readings, drama-translation seminars
and meetings with the audience the festival gradually evolved into a an artistic workshop that inspires both
playwrights, actors and directors.

eng
lish
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The Marriage was written by Gogol in 1833 and, after being modified several times by the author it was first
presentedin 1835 in Moscow.

There is a young lady with a small dowry who wants to marry a man with a good social background, an
honourable man, preferably a nobleman. The suitors present themselves, but Agafia has to take a hard
decision: all of them have pros and cons, but none of them bears all the virtues of the man she wishes to marry.

ysijbua

Government clerk Kocikariov, close friend of Podkolesin has been married by a matchmaker, but his marriege
was unhappy. Trying to help his friend he succesfully plots against the other suitors. Various unforeseen
circumstances eventually leave Podkolesin as the only real suitor, but the marriage does not take place. The
groom’s fear and cowardice leads to an unexpected end.

This is a theatre lesson of the best possible quality; something so rare in the city: the audience laughs with
tears watching the play.

The directing solutions are excellent, especially the turning of a hesitant Tihonova's monologue into an
instrumental confrontation of possible fiancées, where the five actors improvise an ad-hoc orchestra:
cymbals (Victor Rebengiuc), accordion (Doru Ana), flute (Cornel Scripcaru), trombone (Marius Chivu), guitar
(lonel Mihailescu)

lulia Popovici - Ziua
We laughed with tears at this Marriage, and | was glad to see how sparklingly and accurately all the actors
played their part. | have once again witnessed the blessed moment of a miraculous coexistence betweeen a
director and an ensemble. | felt this engagement between director Yuri Kordonsky and these few actors of

Bulandra definitive.

Marina Constantinescu - Romdnia literard
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Yuri Kordonsky

Actor and theatre director born in 1966 in Odessa, Ukraine. He graduated informatics at the Odessa
University. In 1995 he graduated Lev Dodin’s class of acting and directing at State Academy of
Theatre Arts, St. Petersburg. He is associated professor of theater at the Wesleyan University’s
theater department in Middletown Connecticut.

In his theatrical career in Romania he has mainly been associated with the Bulandra Theatre. As of
March 2011, five of his productions are in the active repertory of the Bulandra: Uncle Vanya by
Chekhov (2001), The Marriage by Gogol (2003), Sorry by Alexandr Galin (2004), Crime and
Punishment after Dostoevsky (2006) and Bury Me behind the Baseboard, based upon Pavel Sanaev’s
novel (2011).

Bulandra Theatre

The company was founded in 1947 as a public theatre subsidized by the municipality of Bucharest
and lead by the great Romanian actress, Lucia Sturdza Bulandra.

In 1963 the name of the company was changed to the Bulandra Theatre and Liviu Ciulei became its
artistic director. His various and rich experience (actor, stage director, set designer and architect)
imposed a special vision upon the company, a whole theatrical age being associated with his name.
Under Ciulei's leadership Lucian Pintilie is the resident director at Bulandra; other leading directors
that also worked with the company in that period: David Esrig, Radu Penciulescu, Andrei Serban,
Vlad Mugur, Valeriu Moisescu, Alexandru Tocilescu, Catalina Buzoianu.

In 1991, Bulandra joined the Union of the Theatres of Europe.

In August 2002 Alexandru Darie becomes the company's artistic director. Very soon he begins to
implement a new artistic vision of a much broader spectrum. This brings another great period in
Bulandra's history, marked by great performances (both classical and modern) and successes.




2012
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16.03. / 18:00 Magma Contemporary Art Space
MASTER and DISCIPLE 4 opening

Németh lilona

She is one of the most prominent Central European artists of public art and post-feminism. She pursued her studies at the
Hungarian College of Applied Arts from Budapest. She displayed works at the following exhibitions: Aspekten/Positionen
(1999, MMK — Vienna), After the Wall (1999, Moderna Museet — Stockholm), Another World (2002, Kunstmuzeum -
Luzern), Gender Check (MUMOK — Vienna) as well as at the Prague, Valencia and Bucharest biennials. In 2001 she
represented Slovakia with the project entitled Invitation for a Visit at the 49th Venice Biennial. She is studio leader associate
professor of the Academy of Fine Arts and Design from Bratislava; she lives in Dunaszerdahely in Slovakia. At the beginning of
her career she pursued the painting of new expressivity. On the occasion of her first solo exhibition (1990) she broke with the
traditional genres of fine arts and set off on the road of installation, performance and multimediality. Her unique and
feminine sensitivity resulted in installations and objects with which she found her place in the contemporary artistic life of
both Slovakia and Hungary. Today her installations entitled Running the Gauntlet (1994), The Column (1995), Polyfunctional
Woman (1996), Private Gynecological Ambulance (1996) or Exhibition Room (1998) are already referred to in international
literature. Besides the approach from the viewpoint of gender, the conflict of the publicand the private spheres as well as the
criticism of collective and individual consciousness have gained an ever more significant position in her art. In recent years
public space has represented a challenge for her, both in its sociological and political sense. Some of her works reflect upon
the current Hungarian-Slovak conflict (Mud Wrestling, 2010) and, respectively, upon the present conditions in Hungary
(Dilemma, 2011).

Gdbor Hushegyi
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Jaro Varga

ysijbua

Born in TrebiSov (Slovakia), Jaro Varga is artist and curator of Gallery HIT in Bratislava. Since 2010
postgraduate studies at Academy of Fine Arts and Design, Bratislava, Department of Intermedia and
Multimedia, Doc. llona Németh. Solo Shows (selected): 2010 Urban Exploration, Open Gallery Bratislava, SK;
2009: Library in Library, Bailey Library, Slippery Rock University, USA. Group Shows (selected): 2011: Delete,
Slovak National Gallery, Bratislava, SK; Public Folklore, Grazer Kunstverein, Graz, AT; Eleventh Hour, Futura
Gallery, Prague, CZ; Librarianism, Gallery NTK, Prague, CZ; 2010: Transart Communication- Public Dialog,
Komarno, SK; 2010: “Where do we go from here?”, Secession Vienna, AT; 2010: The Romance of my Young
Days, the Future of my Nostalgia, Central Slovakian Gallery, Banska Bystrica, SK; 2009: Exit Ghost, Gallery
Valentina Moncada, Rome, IT; 2009: Fantazies of Beginning, Billboard Gallery Europe, Bratislava, SK

Varga's outputs have usually the form of a visual-documentary recording, or a transcript of the recorded,
capturing a phenomenon, theme, sociological trait, which the author perceives as controversial and focuses
his attention on them. Because of this, his art can in a certain way be considered as engaged — it reflects
and points out the problems of society. Into the selected phenomena which he reflects, he projects his own
doubts about its relevance. He mediates the results of his research to the viewer with an anticipation of
their further resonance and the unfolding of disputable questions, which they associate. He investigates the
phenomenon of experience as a spectacle, he reappraises the conventions of its mediation.

Lucia Gavulovad
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23.03. /22:00 Chamber Hall
Ada Milea: QUIJOTE

concert

BOBO BURLACIANU: Sancho Panza (electric guitar)
ADRIAN CRISTESCU: Sancho Panza (piano)
ADA MILEA: Quijote (guitar)

Ada Milea

She has graduated acting at the Tg. Mures University of Theatre. She experiments with music and a performing
style in wich musicians and their instruments become actors in a theatro-musical play. She has created music for
theatre performances, edited several CD-s, abookand a DVD; she performs live in Romania and abroad.

Bobo Burlacianu

A founding member of the band “Fara zahar” (No sugar), he studies film and TV directing at Bucharest’s Hyperion
University; he has his own columnin “Suplimentul de cultura” (Cultural Supplement), his articles being collected in
a book published at Editura Polirom. He creates theatre music and performs live in Romania and abroad. He
participated in two projects signed by Ada Milea, “Quijote” and “The Nose”.

Adrian Cristescu

He has studied jazz and composition at the Bucharest Music Academy, he is a composer and musical producer,
sound engineer at Maxima Records; he features as a pianist in concerts with Alina Manole, Ovidiu Mihailescu,
Circa sapte, Ada Milea and others.

ysijbua
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26.03./21:00 Festival Club
SANTA DIVER concert

KEZDY LUCA- violin
SZESZTAY DAVID- bassguitar
SARVARI KOVACS ZSOLT — drums

english

Santa Diver's music penetrates the listener in many ways: at one moment a series of beautiful melodies
built on each other; then a raft of digital effects lets loose an onslaught of overwhelming energy. All this can
be compared to an adventurous and love-struck dream at the end of which--even if events were
unpredictable--we awake refreshed and wanting more. The three musicians here had each loaned their
talents to dozens of groups before finding a point in common where all could come home: something new
was born, something of inexhaustible creativity and energy.

28.03. / 23:00 Tamasi Aron Theatre, New Studio
PINK FREUD concert

In 1998, four young and open-minded musicians from Gdansk formed a group, which would explore
new areas of improvisation. They named it Pink Freud. Its music is fresh and modern; inspired by jazz,
rock, folk, jungle, drum’n’bass etc. Pink Freud demands sensitivity and concentration from its audience.
Musicians play subtle tunes while fully aware of their music. In 1998, Gdansk was a center of Polish
music, and of jazz especially. However, Pink Freud turned its back to this tradition and recorded their
debut album “Zawijassy”. The reviews were enthusiastic: “it’s refreshing our perception of polish jazz”,

“Gdansk’s tradition in improvisation took step towards more interesting and surprising tones”. PF’s
concerts were even hotter. After one of them, someone started to call PF’s music “trance-jazz-dance”.
Soon Pink Freud’s music became more and more different live than what was recorded on their album.
They developed their own concert-style and did over 100 gigs in Poland, Germany, and the Czech
Republic.Since 2003, PF issued six more albums, playing their music on custom-built electronics, along
with bass, trumpet, vibraphone and drums.
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21.03 /18:00 21.03 /20:00
County Library, Gabor Aron Hall

Osonod Theatre, Sfantu Gheorghe

AS WATER REFLECTS
THE FACE

with: BARTHA LORAND, DARAGICS BERNADETTE, JANOSI VIVIEN,
KORODI JANKA, MUCHA OSZKAR, OLAH ESZTER

Sound and light technician: BARTHA LEVENTE

directed by: FAZAKAS MISI

22.03./17:00 Cultural Centre, Lajtha LaszIl6 Hall

M Studio, Sfantu Gheorghe

AS A MISTLETOE

A performance by the M Studio movement theatre Sf. Gheorghe,
based on Abe Kobo's novel, Woman in the Dunes.

with: VERES NAGY ATTILA, NAGY ESZTER, BAJKO LASZLO,
POLGAR EMILIA, SZEKRENYES LASZLO

composer: MEZEI SZILARD; dramaturgy: MARTON IMOLA;
director’s assistant: TASNADI KINGA

directed by: GEMZA PETER

26.03. /19:00 Cultural Centre, Lajtha Laszlo Hall

Haromszék Dance Ensemble

ONE HUNDRED YEARS!

In memory of Fodor Sandor ,, Netti”

The Heveder Band: FAZAKAS LEVENTE (violin), MOLNAR SZABOLCS
(violin), FAZAKAS ALBERT (viola), SZILAGYI LASZLO (viola,
accordion), BAJNA GYORGY (cello, doublebass) ERGSS JUDIT (songs)
dancers: TOKES ZSOLT, VASZI LEVENTE, FULOP CSABA, VAIDA
KATALIN, PILINGER MONIKA, KISGYORGY ENIKO; costumes: SIMO
JULIA; assistant: TOKES ZSOLT; musical set-up: KONCZEI ARPAD,
KONCZEI CSONGOR; artistic associate: KONCZEI CSONGOR;
costume and set designer, director-choreographer: KONCZEI ARPAD

ysijbua
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194

18.03. / 11:00, Gyarfas Jend Art Gallery

WEEKDAY MADNESSES

Creativ Media Literary Agency playwright’'s showcase

The Creativ Media Literary Agency is one of Hungary's private literary agencies founded in 1991,
dealing only with contemporary plays from Hungary and abroad. It is the only agency in Hungary
that organizes a whole festival, Contemporary Drama Festival Budapest with international
significance to present contemporary and new playwriting.

On the Drama Fair the agency presents itself: what is a theatre agency? when and why we should
use their services? But also offers a selection from the most well known and successful plays
presented in past few years in Europe, particularly focused on Central-Eastern European region.
These plays are not (very) known or were not yet staged in Transylvanian Hungarian theatres.

The selection contains plays from (young) playwrights like the Polish Elzbieta Chowaniec, the Czech
Petr Zelenka, the Slovak Viliam Klimacek, the Slovenian Simona Semenic, the German Felicia Zeller
and the Finnish Sofi Oksanen; but also plays that are staged with success in Hungary like
Mayenburg, Schimmelpfennig, Kane, Jelinek, Fosse, Barfuss, Zelenka and April de Angelis.

IN/BETWEEN REFLEX(IONS) workshop

Besides inviting distinguished shows, we believe that the presence of the newest generation of
theatre specialists is highly important. Because of this we decided to organize an English language
workshop during the festival for the theatre studies students from the countries represented in the
festival's program. The thematic of our workshop will be The Theatre between Eastern and Western
Europe; Theatrical forms and tendencies in Europe; performance analysis.

The workshop will be monitored by Alice Georgescu (president of the Romanian section of IATC-
AICT), Marian Popescu (professor at the University of Bucharest) and Maria Shevtsova (professor at
the Goldsmiths University of London).

Besides these discussions the participants will be writing and editing the festival's blog.
(www.reflexfest.ro).

Festival-club/ (Bastion Restaurant — nr. 6. Olt street)

REFLEX SESSIONS

After the meetings that succeed each performance of the main selection (thus without any certain
starting time) the festival-nights will be closed by concert performances and DJ sets of the region's
best musicians and party-makers.

Performers for these music sessions will be: KUB_beat (Friday 03/16) DuBase (Saturday 03/17)
Dzsakko (Sunday 03/18), the Jedam Band (Thursday 03/22), DJ Beast (Friday 03/23), DJ Goranga
(Saturday 03/24), the Eltes Aron Quintet (Sunday 03/25), FlaC LOSSLESS (Monday 03/26), SNAPS &
Luiza Zan (Tuesday 03/27) DJ Barna (Thursday 03/28), and many more.




Sepsiszentgyorgy Székelyfold
Kulturalis és Ifjusagi Févdarosa
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sfantu Gheorghe Capitala
Culturala si de Tineret
a Tinutului Secuiesc

2012-ben Sepsiszentgyorgyon a kulturdlis és ifjusagi élet pezsgését és megujuldsat linnepeljik. A Reflex
Nemzetkozi Szinhazi Biennalé, kozosen a tobbiidénre tervezett kulturalis és ifjusagi rendezvénnyel, legékesebb
bizonyitéka annak a vitathatatlan ténynek, hogy Szentgyorgy a leggazadagabb kulturalis ajanlattal rendelkezé
varos Székelyféldon. A masodik alkalommal megrendezett nemzetkézi szinhazi talalkozd nem csak székelyfoldi
viszonylatban, hanem Romania és Eurdpa kulturdlis térképén is markansan helyezi el vdrosunkat.

Tn anul 2012 la Sfantu Gheorghe sarbatorim renasterea vietii culturale si de tineret. Bienala Internationald de
Teatru Reflex impreuna cu toate programele culturale si de tineret sunt o dovada a faptului ca Sfantu Gheorghe
este orasul cel mai bogat in oferte culturale din Tinutul Secuiesc. Cea de-a doua editie a Festivalului
International de Teatru plaseaza marcant orasul nostru nu doar pe harta culturald a Tinutului Secuiesc ci si pe
harta RomanieisichiaraEuropeidinacest punct de vedere.

Inthe year 2012 we celebrate the fizzle and reform of the cultural and youth life at Sfantu Gheorghe. The Reflex
Internation Theater Biennale, toghether with the other cultural and youth events of the year, is the most
eloquent proof of the undeniable fact that Sfantu Gheorghe is the city of the richest cultural offer in Seklerland.
Theinternational theater meetingis at its second edition and it places our city not only in Seklerland but also on
the Romanian and European map of culture.
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A Goethe Intézet a Német Szovetségi Koztdrsasagnak a vilag szdmos orszagaban mikodé kulturalis
intézete. Célja, hogy elGsegitse a német nyelv elsajatitdsat és a nemzetkozi kulturalis
egyuttm(ikodést. Emellett atfogd Németorszag-képet kdzvetit a kulturalis, tarsadalmi és politikai
életrdl sz6l6 informacidk révén.

Az egyes Goethe Intézetekbdl, a Goethe Kézpontokbdl, kulturalis tarsasagokbdl, olvasétermekbdl,
vizsga- és nyelvoktatdsi kozpontokbdl allé haldzata a német kiilligyi kulturdlis és oktatdsi politika
kdzponti feladatait latja el. Allandé partnerei a német kdzszolgalati és privat kulturalis intézmények,
tartomanyok, dnkormanyzatok és a német gazdasag.

Goethe-Institut este o institutie culturald ce promoveaza cultura Republicii Federale Germane pe
plan mondial. Noi sustinem limba germana n strainatate si sustinem colaborarea internationala in
plan cultural. Prin informatii despre viata culturala, sociala si politica prezentam un vast tablou al
realitatii germane.

Prin reteaua noastra formata din mai multe Institute, Centre Goethe, Centre Culturale, sali de
lectura cat si Centre de testare si examinare promovam sarcinile politicii culturale si educationale
externe. Suntem de asemenea si partenerii responsabililor culturali publici si individuali, cat si ai
landurilor federale, ale comunelor si ale economiei.

The Goethe-Institut is the cultural institute of the Federal Republic of Germany with a global reach.
We promote knowledge of the German language abroad and foster international cultural
cooperation. We convey a comprehensive picture of Germany by providing information on
Germany's cultural, social and political life.

Through our network of Goethe-Institutes, Goethe Centres, cultural societies and reading rooms,
alongside our examination and language learning centres, we perform the principal tasks of
cultural and educational policy abroad. We work in partnership with public and private cultural
bodies, the German federal states and municipalities, and the corporate sector.

Www.goethe.de/bukarest
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FESZTIVAL-STAB /| ECHIPA FESTIVALULUI
FESTIVAL STAFF

fesztivaligazgatd / directorul festivalului / festival director:
BOCSARDI LASZLO

gazdasagi igazgatd / director economic / finance manager:
SZILAGYI-NAGY SANDOR

fesztival koordinator / coordonator festival / festival coordinator:
PAL ATTILA

arculattervez6 / conceptie grafica / graphic design:
BARTHA JOZSEF

igazgatdi asszisztens / asistent director / the director's assistant:
VERESS ILDIKO

projekt vezetd (in/between reflex(ions) / conducator proiect (in/between reflex(ions) / project
manager (in/between reflex(ions)
BODO A. OTTO

MUSAT ARNOLD (kiséréprogram-koordinator / coordonator evenimente conexe / associated events
coordinator); WEGROSZTA LASZLO (technikai vezets / conducator tehnic / technical manager);
TOMPA ESZTER (forditas-koordinator / coordonator traduceri / translations coordinator); SANDOR
LASZLO, KOVACS ISTVAN, ALBERT MARIA, CSEP ZOLTAN, JANO ENIKO, BODOLAI BALAZS (forditdk /
traducatori / translators); NINA TINTAR (projekt-tandcsado / consultant proiect / project
consultant); GYARMATHY-BENCZE BULCSU (nemzetkdzi kapcsolatok / relatii internationale /
international relations); NAGY-LAZAR KINCSO (pélyazatfelel8s / responsabil proiecte de finantare /
fundraising); DUNKLER REKA, KOVACS ZSUZSA (vendégfogadas, meghivottak / responsabil oaspeti,
invitati / guest's administrators); FAZAKAS MISI (teremfelelGs / responsabil sali de spectacole /
venue coordinator); PAL CSABA (biztonsagi felelSs / responsabil securitate / security); ERDELY
AGNES, SZEPESSY KATALIN, SZABO KRISZTINA (asszisztensek / asistenti / assistants); TOMPA
ESZTER, SIMON JUDIT (tolmdcsok / interpreti / interpreters); OPRA GYORGY (gépkocsivezetd /
sofer / driver)



BARTHA REKA, NAGY B. SANDOR (sajtokapcsolatok, honlap / relatii cu presa, website / press
relations, website); BOROS KINGA, KOLLO KATALIN (sajté-munkatarsak / colaboratori presa / press
colaborators); KISS BENCE (honlap és kozosségi oldalak / pagina web si retele sociale/ web page
and social networks); KISPAL ATTILA, KISPAL AGNES (web-tervezék / web design / web design;
TORO ATTILA (website programozé / programator website / website programmer); KATO ZSOLT,
BANTO CSABA, BAKO KINCSO, DOBONDI A. LEHEL (televiziés spot, video-dokumentacié / spot
televiziune, materiale videodocumentare / TV spots, documentaries); KONYA UTO BENCE, SZAKACS
LASZLO (radidspot / spot radio / radio spots); BARABAS ZSOLT, HENNING JANOS (fényképészek /
fotografi / photographers); CZEGO CSONGOR (szerkesztd, fesztival-mdsorfiizet / redactor catalog /
editor, catalogue); GERGELY LASZLO (rendszergazda / administrator retea / system administrator);

DALNAKI CSANAD (produkcios vezetd / sef productie / production manager); V. BARTHA EDIT
(UgyelS / regizor tehnic / stage manager); HORVATH CSABA, VARGHA ZSOLT, BARABAS SZABOLCS,
JOZSI SZABOLCS, TOTH LASZLO, VERES JANOS, BARTI ISTVAN, FARKAS CSABA, KECSKES ISTVAN,
LUPU JANOS, MADARASZ ARPAD, ORBAN ISTVAN, NYISZTOR ANGELA, BARTHA JUDIT, KOVACS
IBOLYA, KOCSIS OLGA, GYORY ANDREA (szinpadi munkatdrsak / personal scend / stage crew);
AGOCS TIBOR, APBT.HU KFT (fény- és hangtechnika / suport tehnica teatrald / technical support)

kénywvitel / departament contabil / accounts department:
KERESTELY IBOLYA, VERESS AGNES, NAGY MARIA

jegyiroda / casa de bilete / box office:
FAZAKAS EVA, PICHLER REKA

valamint / precum si / and also:

DIOSZEGI ATTILA, DOBRE MARIA MAGDOLNA, GAZDA SZENDE, CSOMOS TUNDE TIMEA, az OSONO
SZINHAZMUHELY, a PLUGOR SANDOR MUVESZETI LICEUM, a MIKES KELEMEN LICEUM, A SZEKELY
MIKO KOLLEGIUM és a MUVESZETI NEPISKOLA diakjai / studenti ai liceelor si scolilor de arté din
localitate si membrii Teatrului Osond / students of the city's high schools and art schools, members
of the Osoné Theatre
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